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Sem entusiasmo & impossivel continuar a corrida. Pode-se dizer que nio esquecer
a intencgio original do caminho no passado é o motor para seguir em frente. Ler &
assim. Desde o primeiro toque no livro até 3 criacio do habito de leitura, o entusiasmo
desencadeado pela “primeira experiéncia” é como o gosto do primeiro amor.
Muitos anos depois, ainda ha na memdria uma dogura levemente amarga e suave
no coracio. Nesta edicio, entrevistamos quatro “protagonistas” com identidades
diferentes, mas que sempre mantiveram um entusiasmo primario pelos livros,
entre eles 3 dona da livraria, uma méie de dois filhos, uma professora aposentada e o
fundador da organizacio de leitura... As origens e intengdes originais de cada um sao
diferentes, mas quando falam sobre leitura e livros, a luz que brilha nos seus olhos &
surpreendentemente semelhante.

A histdria de a intengio inicial de leitura trazer mudanga 3 vida nfo se limita as
quatro pessoas entrevistadas sobre o assunto. C Sr. Chen Jin Huo, o entrevistado desta
edicio de “Fala o Autor” também foi uma das pessoas que nos comaoveu muito. “Comurm
como eu” & um termo que Chen Jinhuo sempre enfatizou para se descrever. Ele faz
um trabalho que nada tem a ver com leitura e cultura em Macau. Como estrangeiro,
até se sente constrangedoramente deslocado o tempo inteiro. Mas a leitura fez com
que ousasse romper as barreiras, recriar as suas obras literarias favoritas e fazer uma
séria tradugdo de poesia, publicada pessoalmente titulo pessoal. Na sua histdria, mais
urmna vez sentimos a forga dessa intengdo original.

O “Manual da Biblicteca” apresenta o “Workshop de Experiéncia de Pintura de Ciandtipo
— Murmirios das Plantas” realizado na Biblioteca Sir Robert Ho Tung. Sob o mesmo
tema da ultima edigio de Os Livros e a Cidade - leitura e natureza, o evento permite aos
participantes sentir a beleza da coexisténcia harmoniosa do homem e da natureza,
ao criar pintura de ciandtipo e ler em conjunto livros de ilustragio com temas da
natureza. Subordinada ao tema da Area da Grande Baia Guangdong-Hong Kong-
Macau, a coluna “Retrato da Biblioteca” apresenta, através da entrevista 4 curadora da
Biblioteca de Shenzhen, Zhang Yan, uma interpretagfo aprofundada de varios &ngulos
de umn conjunto de assuntos, nomeadamente a cooperagao entre as bibliotecas de
Shenzhen e Macau, o papel, a fungio e a funcionalidade das exposigGes bibliograficas.

Novo ano, novos comegos. No primeiro més de 2022, recuperemos a intengio original
da leitura, levemos esperanga e continuemos a percorrer o caminho da leitura,
incansavelmente.

Without enough enthusiasm, one can hardly stick to something. It is no exaggeration to say that
always bearing in mind where you started drives you to move ahead with fortitude. The same is true
for reading. Your very first encounter with a book thart triggered your passion for reading is like
falling in love with someone for the first time. When you recall it years after reading has become
part of your life, it still gives you a taste of gentle sweetness. In this Feature, we interviewed four
“leading characters” who are as attached to boolks as they always are although they take on different
roles as the owner of a bookstore, a mother of two children, a retired teacher, and an initiator of a
reading association. They started reading for different reasons, yet the gleam of passion in their eyes
is surprisingly similar when they mention reading and books.

Reading has changed the lives of more people than these four interviewees in the Feature. Chen
Jin Huo, the interviewee of the “Author’s Say” in this issue, also touched us deeply. “I am just an
ordinary person” this is how Chen always describes himself. As a stranger in Macao doing something
irrelevant to reading and the cultural sector, he often feels awkward as he could not find his place in
the city. However, reading gave him the courage to break his boundaries and recreate the literature
works he loves and creates a collection of self-published, translated poems. His story again gives us a
glimpse of how far your original aspiration can rake you.

The “Library Handbook” gives a rundown of an event held in the Sir Robert Ho Tung Library, titled
“Whisper with Plants — Cyanorype Workshop™. Under the theme of reading and narure as the last
issue, the event gives participants a chance to appreciate the beauty of the harmony and symbiosis of
human beings and narure while creating their cyanotype prints and reading nature-themed picture
books together. Revolving around the Guangdong-Hong Kong-Macao Greater Bay Area, the “Library
Portrait” features an interview with Zhang Yan, Director of Shenzhen Library, where she shared
her in-depth interpretation from multiple perspectives regarding the roles and functions of library
exhibitions and the cooperation between libraries in Shenzhen and Macao.

As the new year begins, everything takes on a new look. In the very first month of 2022, let us remind
ourselves of why we read before resuming our reading journey with hope and never-ending energy.
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Na era da informagio crescente, somos bombardeados com todos
os tipos de noticias todos os dias e ficamos exaustos. Nos tiltimos
dois anos, soba influéncia da pandemia global, a probabilidade de
ficar inquietos e perder o rumo aumentou. Em relagio a leitura,
o que precisamos nio € de clichés, nem grandes principios, pelo
contririo, precisamos de algo tio simples como uma chavena
de chd e um livro, imergir na origem da leitura, no mundo da
literaruira, no puro gozo da felicidade de ler, recuperar a intengio
original e seguir em frente.

In this age where information flows like waves, we are
flooded and exhausted by all kinds of messages day in
and day out. In the recent two years, the pandemic has
set us more on edge and made us lose our bearings.
What we expect from reading is not chicken soup for
the soul or a lesson; instead, it should be like a cup of
tea, immersing readers in the world of reading where
they can enjoy the pure pleasure of it and continue
their journey with the founding aspiration in mind.
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Falando nas livrarias de Macau, “Pin-to Livros” deve estar na lista. O operador dos
bastidores da livraria, Anson Ng, é também um nome conhecido no meio cultural de
Macau. Mergulhado no mar daleitura hi muiro rempo eromando a leiara como profissio,
que tipo de “primeira experiéncia” de leitura lhe den a ideia de iniciar o negécio em “livros™?

Olhando para tris, Anson diz que o seu primeiro contacto com a leitura comegou com
uma experiéncia de “faltardsaulas™ “Eu era um alune com excelente caricter e boas notas.
Depois de entrar num periodo mais rebelde, as minhas notas baixaram. Estava sempre
confuso com a ideia de leitura, uma vez que, naquela altura, a leitura se referia apenas a
livros didicticos ou livros relacionados com a aprendizagem. Em Macau, hd muito poucas
opgoes de livros.” A experiéncia acidental de “faltar as aulas” para ir a Hong Kong ler
livros abriu outra porta da sua “leitura”. “Havia livearias nos segundos andares em Hong
Kong que floresciam por todaa parte ma época, Havia uma grande variedade de livros para
escolher. De repente, recuperei o meu entusiasmo pelos livros. Quase todas as livearias
independentes ficaram com as minhas pegadas.” Depois prosseguiu os estudos em Taiwan.
A forte atmosfera de leitura deixou-o ainda mais obcecado por livros. “Apos o fim dos
estudos, entrei na Livraria Eslite. Embora nio fosse responsivel pelos livros, o ambiente

geral também me influenciou profundamente.”

Quando chegou a hora certa, Anson e alguns sécios abriram a livraria do andar de
cima “Pin-to Livros”. Falando do processo de entrada neste sector, Anson sentiu que
foi imperceprivel: “F incrivel, quando vemos uma situagio dessas: quando uma pessoa
segura num livro para ler, ninguém se opée, certo? O design do livro, refiro-meao design
original do livro concebido neste formato de leitura e folhear, nio mud ou durante séculos,
o que prova que ¢ um bom design! Desde a forma até ao cenirio de leitura é um processo
de entrega de energia positiva e felicidade para as pessoas.” E exactamente a intengio de
partilhar a alegria da leitura que leva Anson a injetar continnamente a energia da leitura
em Macau.

Speaking of bookstores in Macao, “Pin-to Livros” must be an oft-repeated
name. It is run by Anson Mg, a familiar name in the cultural sector in Macao who
has been reading for years and takes reading as his profession. How was his first
encounter with reading that inspired him to make a career cut of “books"?

Recalling his student days, Anson told us that his experience of skipping lessons
led to his first contact with reading. | used to be a student excelling both in
morals and studies, yet my academic performance nosedived after my teenage
rebellion had started. | was always confused by the idea of reading as, back
in the day, reading referred only to reading textbooks or books related to our
study. There were not many books you could choose from in Macao.” Once,
coincidentally, he skipped lessons to visit Hong Kong and read books, and this
experience opened ancther door of “reading” to him. “Hong Kong people were
spoiled with bookstores opened on the second floor of a building, which offered
a wide variety of choices. This triggered my passion for books right away and |
visited almost every one of the independent bookstores there.” Later, he went
to Taiwan for further study, where the strong reading environment made him
more obsessed with books. “I was also deeply affected by my work experience
in Eslite Bookstore after my graduation, although the department | was in was
not responsible for books.”

When the time came, Anson opened a bookstore upstairs named “Pin-to
Livros" with several partners. He believes that entering the industry is a gradual
process. “It is quite amazing that no one would dislike the scene where someone
is holding a book in his/her hands to read, right? The fact that the original folio
design of books allowing readers to turn the page has found its way into today's
world since it was devised several centuries ago manifests how marvellous this
design is! No matter how you read and where you read, it is always meant to
pass positivity and happiness on to people.” His initial idea of sharing the joy
of reading has motivated him to keep injecting new reading momentum into
Macao.
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Eumpmmmmmnmde“mhgio“lnmascriampsimm da ignorincia dos livros, no
periodo da ignorincia, 4 busca consciente dos livros que desejam ler. A atmosfera deleitura
em familia é muito imporcante para as criangas. Lin Hsiang Chun, dona da Livraria Jibilo
31 Books, compartilhou connosco a histéria de leitura dela e dos seus d ois filhos, Marcelo
eMirio.

Apesar de pertencerem i mesma familia, Marcelo, de dez anos, e Mirio, de cinco anos
e meio, sdo pélos opostos em termos de personalidade, o que resulta em preferéncias
de leitura diferentes. Marcelo tende a ser um “estudioso”, nio gosta de se expressar e é
fascinado por imagens e detalhes, Lin citou um exemplo: uma vez que haviam visitantes,
Marcelo mostrou-lhes todos os livros da biblioteca de casa que contém o elemento “peixe”,
como forma de os acolher. “Ele realmente lembra-se de qual livro e de qual pigina tem um
peixinho dourado!” Enquanto Mirio € mais introvertido. Pode-se sentar e ler um livro em
siléncio, muitas vezes, se gostar dele. O seu discernimento também lhe permite explicar
claramente as suas preferéncias num livro e levantar muitas questdes provocadoras que
fazem pensar.

Lin niio define “nenhum indicador KPI” da leitura paraas duas criangas, ou seja nenhum
critério para decidir o que se adequa i leitura. A maijoria dos livros que tem em casa é o
que ela gosta de ler. Quando Marcelo e Mirio eram jovens, ela empilhava os livros 4 volta
deles e deixava que escolhessem livremente. “Os livros de ilustragio sio muito populares
entre as criangas, como Ale Jalve wieder saust der Pressiufthammer nieder, que esti quase
esgotado. Marcelo gosta tanto de ler este livro que ji estragou o exemplar que tinha em
casa, € agora 0 exemplar na minha loja esti quase a acabar o stock.” Este tipo de livros é
um modelo paraas criangas entrarem rapidamente no ambiente de leitura. Alle Jalre
twieder saust der Presslufthammer wieder usa molduras diferentes para representar as
mudangas no mesmo lugar do campo de 1953 a 1972 a cada trés anos. Muitas fotos longas
sio apresentadas e as criangas sentem intuitivamente a mudanga do ambiente. Lin usa
uma forma semelhante para trazer lentamente as criangas para o mundo da leirura. Eis a
“primeira experiéncia” de leitura amorosaentre pais e filhos.
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It is an interesting “evolution” where we shift from only having a hazy understanding
of books in our childhood to consciously looking for books we want. Family also
plays an important role in developing children's interest in reading. Lin Hsiang Chun,
the owner of Jubilo 31 Books, shared with us the stories of reading of her two sons -
Marcelo and Mario.

Despite being in the same family, the ten-year-old Marcelo and the five-and-a-
half-year-old Mario are poles apart in terms of their personalities, which results in
different reading preferences. Marcelo reads like a "scholar™ instead of expressing
himself, he is more fascinated by pictures and details. Lin gave us an example. When
they had guests one time, Marcelo welcomed them by showing them all the books
containing “goldfish” “He did remember on which page of which boaok there is
a goldfish!” On the contrary, Mario has a more introverted personality. He can sit
still and read his favourite books over and over again. His discernment also allows
him to clearly explain his preferences in a book and raise many thought-provoking
questions.

Lin guides her sons to read “without KP| {Key Perfarmance Indicators)”. When her
sons were little, she used to stack books, most of which were her personal favourites,
around them so that they could choose what to read freely. “They like picture books
a lot. Marcelo loves The Changing Countryside, a book almost out of print now, so
much that he has broken it apart, and the one in my bookstore will soon be out of
print, too.” Books printed in this form serve as an archetype for children to pick up
reading. The Changing Countryside includes several paintings, which depict the
changes of the same place in the countryside every three years between 1953 and
1972. The fold-out spreads give children an intuitive sense of how the landscape
changed over time. Filled with love, it is how Lin introduced reading to her children
in a subtle way.
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Cyan Cheong.

limitagges.”, disse Warren Kam, com um sentimento profundo.
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Ler sozinho ¢ divertido, mas participar num clube de livros e partilhar com amigos leivores de diferentes origens é ouwo tipo de experiéncia de
leitura. Com a intengio original de incentivar e partilhara leitura, Cyan Cheonge Warren Kam criaram a Associagio de Popularizagio da Leitura
de Macau, que realiza o clube de livros mensal. Desde a partilha inicial entre alguns amigos intimos, 4 participagio de mais de 70 pessoas de
diferentes origens, pessoasque hi muito nio liam retomam o hibitode leitura e formam um ambiente de leitura positivo.

Cyan Cheong é Presidente da Associagio de Popularizagio da Leitura de Macau, editora local e, mais importante, apaixonada pela leitura. O
antecessor da Associagio foi um pequeno encontro regular de partilha, organizado por ela e Warren Kam e outros amigos que adoram ler. Mais
tarde, como “pessoas trazem pessoas”, mais e mais pessoas participaram, e finalmente a Associagio de Popularizagio da Leitura de Macau foi
estabelecida, “Ler é um hibito de vida para mim. Os livros apresentam uma variedade de culturas, vidas de outras pessoas, percepgdes do autor,
etc., dando-me acesso a um mundo infinito e vasto. Além disso, os amigosdo livro da Associagio introduziram uma variedade de livros para mim.
Isto ni o sé inspirou o meu crescimento pessoal, como também wouxe novas possibilidades paraa indiiscria editorial na qual estou envolvida.”, disse

‘Warren Kam, o outro promotor da Associagio, tem participado em diferentes clubes de livros em Macau e no Interior da China, durante os quais
se tem apercebido de que o processo de partilha com os outros pode nio sé aprofundar a sua impressio de leitura, mas também mostrar-lhe novas
perspectivas a partir da partilha dos outros. A partilha da leitura ¢ como um efeito de “jures compostos” Todos ganham conhecimento e crescem
juntos. “Niio importa o quanto uma pessoa 1&, pois nunca se pode comparar a um grupo de pessoas. Eu sou uma pessoa que gosta de ler livros de
ciéncia. Vejo muiros amigos a partilhar romances e livros de viagens. Os livros permitem-me desenvolver um nove campo de leimara. Isso é o que
en acho que ¢ o encanto dos clubes de leitura. As pessoas expandem os seus horizontes na comunicagio de leitura e rompem os seus pontos cegos e
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Reading by yourself is interesting in cne way while sharing what you read with fellow
readers from different backgrounds in a reading group offers a different experience.
Aiming to encourage people to read and to share books with others, Cyan Cheong
and Warren Kam established the Macau Association of Reading Popularization,
which holds reading group activities on a monthly basis. The Association started
with only several close friends and has expanded to include over 70 members from
different backgrounds. Thanks to this Association, many people can resume reading
after putting it on hold for a long time, and therefore feed into a positive reading
environment.

Cyan Cheong is the President of the Macau Association of Reading Popularization
and also a local publisher. More importantly, she is a book lover. The Association
was born out of a small reading and sharing group that met on a regular basis. The
memkers included Cyan, Warren and several friends who love reading. Later, as they
took more and more friends there, the Macau Association of Reading Popularization
was eventually established. “To me, reading is part of my life. It shows me different
cultures, other people’s lives and authors' thinking, etc. It gives me access to a
boundless universe. The wide variety of books introduced by the members in the
Assoclation have inspired my personal growth and brought new possibilities to the
publishing industry that | work in,” said Cyan.

Warren Kam, another contributor to the Association, attended many different
reading groups in Macao and mainland China. He noticed that sharing what he
read with others could reinforce his memeoery about the book and listening to other
people’s sharing could expose him to new ideas. It resembles the compound
interest effect, where everyone gains knowledge and grows together. Warren said
with conviction that "no matter how many lbooks you read, it is always less efficient
than reading with a bunch of fellow readers. | find it guite fascinating to read with
others as | have a special preference for science books while others share a lot about
fiction and travel books, guiding me into fields I've never been to. Reading and
sharing allow us to expand our horizons, reduce our blind spots and push back our
boundaries.”
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Afectada pela pandemia, a vida das pessoas passou por virias mudangas nos tltimos anos e os hibiros de leitura também mudaram discretamente. A procura por recursos
electronicos de leitura no espago pessoal aumentou significativamente. Para atender a essa necessidade, a Biblioteca Piblica de Macau do Instituto Cultural langou
activamente novas iniciativas, incluindo exposigdes e palestras online e recursos electronicos diversificados. Em comparagio com 2019, a frequéncia da urilizagio de
recursos electronicos pelos leitores esti a anumentarapés o surto da COVIDY, principalmente em 2020, e o mimero de cliques e acesso a livros, jornais e revistas digirais,
bases de dados electrénicos e aprendizagem infantil multiplicou, com um miximo de cliques por més de mais de 200.000 vezes e mais de 1,6 milhio de vezes em todo
o0 ano. Em termos de requisigio e leitura de livros electrénicos, o mimero total de requisigdes e leimura no segundo semestre de 2019 foi de mais de 40.000, mimero
que aumentou quatro vezes para 182.000 no primeiro semestre de 2020. Nos primeiros trés trimestres de 2021, o mimero acumulado ultrapassou 147.000. Perante a
crescente procura por leitura online, a Biblioteca Piblica de Macau do Instituto Cultural envida esforgos, de forma continua, para aumentar a quantidade e a d iversidade
de recursos electrénicos disponibilizados. Mais especificamente, foram adicionad os o Flipster, um recurso de revistas e jornais electronicos e Access Science, e o banco
de dados electronicos em 2020 e 2021, respectivamente, de modo a enriqueceras opgoes de leitura. Actualmente, existem mais de 16.000 tipos de livros electrénicos na
Biblioteca, incliindo jornais e revistas, livros e recursos académicos profissionais, para melhor atender s necessidades dos diferentes tipos de leitores.
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The epidemic has changed everyone's life in one way or another, including our reading habits. In response to the growing demand for
electronic resources in the comfort of one’s personal space, the Macao Public Library under the Cultural Affairs Bureau has proactively rolled
out new arrangements, such as holding online exhibitions, lectures and providing diversified electronic resources. Compared to 2019, the
frequency of readers' use of electronic resources is on the rise after the outbreak of the COVID19. E-books, e-newspapers, e-madazines,
e-databases and online learning resources for children witnessed exponential growth in their clicks in 2020, with monthly clicks hitting an
all-time high of over 200,000 and the total clicks in the year surpassing the 1.6 million mark. As for borrowed e-books, the total count of
barrowing and browsing in the second half of 2012 reached over 40,000, and the figure quadrupled in the first half of the following year
up to 182,000. The first three quarters of 2021 also witnessed an accumulated count of that of 147.000. To meet readers' growing demands
for e-books, the Macao Public Library has made continuous efforts to increase and diversily its e-book volumes. Flipster, a digital magazine
newsstand, and Access Science, an electronic database, were added in 2020 and 2021 respectively to give readers more choices. As of now,
there are over 16,000 categories of e-books, ranging from newspapers and magazines, picture books to professional academic resources, to
cater to readers’ varying demands.
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Para os alunosacruais, os recursos de leitura estio prontamente disponiveis,
mas para a geragio da professora aposentada Choi Fong Meng, que viveu nas
décadasde 1950 e 1960, os livros podem ser considerados um luxo. Naerada
escassez de materiais, ler era o prazer mais simples dela, o que a influenciou
a tornar-se professora, profissio que lhe permite passar a sua influéncia i

proxima geragio.

Choi relembrou: “Quando era crianga, a loja de arroz vendia arroz em
sacos dobrados com jornais. Sempre que a minha mie compravaarroz e ia
para casa, ela abria o saco de jornal com cuidado e guardava, e lia quando
tinha tempo livre. Influenciada por ela, eu e 0s meus irmios mais novos
também crid mos esse habito naturalmente.” De contos de fadas a romances,
de revistas mundiais e literarura clissica, Choi & uma grande variedade
de livros. Os romances de artes marciais sio um dos seus livros favoritos,
entre os quais se destacam as obras de Liang Yusheng e Jin Yong. Ela e os
irmios mais novos apertavam os corddes 4 bolsa para alugar livros nas
“bancas de livros” da época e entravam no mundo dos romances herdicos e
cavalheirescos juntos.

Durante o seu ensino secundirio geral, Choi foi estudante a rtempo parcial.
Por mais cansativo que fosse o dia, Choi nio perdia as aulas nocturnas
de literatura, Essa persisténcia levou-a a tornar-se professora de Chinés,
Quando leccionava no ensino bidsico, sempre gostou de rransformar
os artigos lidos em contos, o que despertava o interesse dos alunos pela
leitura. O gque di a Choi um maior sentimento de gratidio ¢ que os alanos
encontram autoconfianga na leitura. “Conheci um aluno gago hi muiros
anos, e um dia ele até me falou sobre a histdria de O Romance dos Trés
Reinos. En encorajei-o a vir ter comigo e contar-me a histéria dos Trés
Reinos quando tivesse tempo. Ele assim fez e persistiu ao longo do semestre.
Fiquei muito feliz ao ver as suas habilidades expressivas ficarem cada vez
melhores e mais seguras. Depois de entrar no ensino médio, ele voltou
4 escola primiria para me visitar e disse-me que gostava de ler livros de
histéria e que queria caminhar nessa direcgio no futuro. Ler é apenas um
pequeno hibito, mas influencia silenciosamente a vida de todos.”

Bocks are readily available to today's students, yet they were a luxury
to those in the 1950s to 1960s, including Chol Fong Meng, who is now a
retired teacher. Back in the day, reading gave her the simplest joy amidst
the shortages of everything. It influenced her to become a teacher, from
where she could influence the next generation in the same fashion.

Choi recalled that: “When | was little, the rice merchants would put rice into
bags made of folded newspaper for sale. Every time my mother came back
home from the merchant, she would carefully put the newspaper away
and read it when she had time. Her habit rubbed off on my siblings and
me, and as a result, we picked up reading naturally.” Chol reads extensively,
including fairy tales, fiction, world magazines and classic literature works.
Wuxia (martial arts) novels, especially those written by Liang Yusheng and
Jin Yong, are among her favourites. She and her siblings tightened their
purse strings so that they could rent books from the “bookstalls” then and
plunge into the Wuxia world imbued with chivalry.

She was a part-time student in middle school. No matter how tired she was
after a day’s work, she never skipped any literature classes in night school.
Her persistence landed her a role as a Chinese teacher. While teaching at a
primary schoal, she always made the articles she read into bite-size stories
to trigger her students’ interest in reading. She found it most rewarding
that reading helped students to breed confidence. “Many years ago, | ran
into a stammering student. One day he took me by surprise when he talked
to me about a story in the Romance of the Three Kingdoms. | encouraged
him to discuss the stories in the book with me whenever he had time. He
did it, as a matter of fact, for a whole term. | was delighted to see that he
could express himself more clearly and become more confident. After
going into middle school, he came back to visit me and told me that he
loved reading history books so much that he wanted to dig deeper into
this field. Reading is just nothing more than a habit, vet it is subtly shaping
our lives,”

ELECTRONIC RESOURCE USAGE STATISTICS
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The role of public libraries has changed greatly in the age of digital information. For one thing, it embraces more diversified types of library
collections; for another, it serves as a hub for exchanges of ideas, as well as cultural creation and innovation. This enables libraries to provide readers
with a wider range of services and open up more possibilities for partnership between libraries in different places. Since 2019, public libraries in
Shenzhen and Macao have leveraged each other's collections to launch reading campaigns, thematic lectures and special exhibitions in collaboration.
As a result, they have managed to enrich the reading experiences for their citizens while bringing their people-to-people cultural exchange to the
next level.

Share Resources to Expand the Scope of Exhibition Cooperation

Zhang pointed out that public libraries in both cities share common specialities, development goals and philosophies. Meanwhile, through the
exchange and sharing of staff and resources, as well as cultural interaction and integration, the libraries not only bring delightful cultural exhibitions
to readers but also showcase the inclusiveness and harmony of both cities. Libraries in Shenzhen and Macao have joined hands to hold a string of
events, including the “Thirty Minutes Read" campaign, a thematic talk “Understand Macao's Lead Movable-Type Printing through Senado Library
Collections”, and exhibitions such as the “Prehistory of Books”, “Macao in Literature: Lead Movable-Type Printing in Macao” and “Exhibition of the
Macao Collection from Shenzhen Library”. Thesa were followed by the “Craftsmanship - Shenzhen and Macao Traditional Crafts Exhibition™ held last
year, where citizens were able to appreciate exhibits from both cities, especially the superb crafts that are considered as intangible cultural heritage
as well as the unigue craftsmanship. Speaking of the possibility for future cooperation, Zhang expressed the hope to add more dimensions to their
partnership in exhibitions and enrich the themes of exhibitions by including city culture, humanities and history, art design and more, so as to share
resources with each other and bring more quality cultural exhibits to citizens in Shenzhen and Macao.

Library Exhibitions Keep Innovating to Seize New Digital Opportunities

Regarding the innovation of library exhibitions, Zhang argues from a professional point of view that it is necessary to encourage innovation, creativity,
and brand awareness. Libraries should also create their unigue brand by magnifying their distinctive library collections. In addition, they should
stand in the audience’'s shoes when working on the positioning, delivery and visual effects of exhibitions so that the content can be presented in a
rmultidimensional manner to offer better interactive experiencas. By doing so, audiences will not only be able to watch but also to design, participate
and share. When it comes to the theme of exhibitions, it should be carefully decided in line with the role public libraries take on, namely cultural
inharitance and social education.

Facing the challenges brought by the digital era, Zhang said that “This will bring libraries unprecedented opportunities to develop their exhibition
service. On the one hand, the digital network has made exhibition resources easier to be co-built and shared, and therefore facilitated collaboration
between different institutions. On the other hand, audiences can access digital exhibitions wherever they are. Moreover, the application of modern
multimedia technology, including VR, AR and virtual guides, is also conducive to diversifying the ways of exhibitions, making them maore vivid
and three-dimensional. This fuels the shift from static exhibitions to diversified, composite and interactive ones that offer readers richer exhibition
experiences.”

‘EO——RRERFLEE"
Craftsmanship — Shenzhen and Macao Traditional Crafts
Exhibition
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“Macao in Licerarure: Lead Movable-Type Princing in
Macao"Exhibition
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Exhibirion of the Macao Collection from Shenzhen Library
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It is human nature to yearn for nature. Although we live in a hustling and bustling city, it does
not hinder our desire and pursuit of nature. “Whisper with Plants — Cyanotype Workshop”
is one of the activities of “Thematic Libraries” organised by the Macao Public Library under
the Cultural Affairs Bureau. Readers can create their cyanotype prints of plants with their
own hands by picking up the branches and leaves that fall on the ground from the trees in
the garden of the Sir Robert Ho Tung Library, and read picture books about nature together,
feeling the harmonious coexistence between human and nature through visual, auditory and
tactile senses.

Debbie, the instructor of the Cyanotype Workshop, brought readers to the garden of the Sir
Robert Ho Tung Library to observe the beauty of green plants and the withering of the plants
with their branches and leaves falling off. Under the guidance of the instructor, participants
made reusable bookmarks, postcards and eco-friendly bags with leaves as the creative
elements through cyanotype and collage, so as to extend the beauty of withered plants
into their daily items and hence get closer to nature. Debbie mentioned that “cyanotype”,
as an ancient printing and dyeing technique, was an art inseparable from nature. Instead
of the technical requirements, “cyanotype” focuses more on waiting. Plants dipped in the
special liquid must be placed on paper or cloth under the sun for some time. This is the art
jointly created by humans and nature. While waiting for the finished products, participants
read picture books together, shared ideas and experienced the leisure brought by natural
downshifting.
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CALGARY CENTRAL LIBRARY

Calgary Central Library is located above a light rail transit line,
which is a transportation hub between the city centre and the
countryside. Its architectural shape is derived from “Chinook
Arch”, a local cloud phenomenon. Both the traffic and the
architecture connect the residents in urban and rural areas.
The library has four storeys, with 450,000 books. The glass
skylights at the centre of the oval-shaped roof bring natural
light to the entire library, while the triple-glazed windows
can be controlled by the weather conditions and are energy
efficient. In addition, the library offers free meeting rooms
and several large and small event spaces with over 300 seats
in total, which can be used for performances. Readers can
also enter the space of resident artists to communicate and
stimulate each other's creativity and life inspiriation.

Q@ 800 3 Street SE Calgary, Alberta T2G,Canada
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SPECIAL COLUMN

A VICTORIAN TAKE ON FEMINISM

Jane Eyre, a novel by Charlotte Bronté published in 1874, is one of the most widely read literary masterpieces from the
Victorian Era. In addition to being extremely well written, the story tells of a young orphan who is raised by a cruel aunt
during childhood and goes on to become a governess at a manor named Thornfield. While teaching a French girl, Adeéle, she
is employed by Rochester, a dark mysterious man with whom Jane fell madly in love with.

During the Victorian Era, many women were expected to behave
in a demure manner, and Bronté's depiction of Jane as a free
spirited, independent woman became a refreshing character that
young female readers looked up to. Even Queen Victoria was a fan
of the novel. She wrote, “[Jane Eyre] is really a wonderful book,
very peculiar in parts, but so powerfully and admirably written,
such a fine tone in it, such fine religious feeling, and such beautiful
writings. The description of the mysterious maniac’s nightly
appearances awfully thrilling. Mr Rochester’s character a very
remarkable one, and Jane Eyre's herself a beautiful one. The end is
very touching - Jane Eyre returns to him and finds him blind, with
one hand gone from injuries during the fire in his house, which was
caused by his mad wife.”

Indeed, what makes Jane stands out as a modern woman is that
she strongly refuses to be dependent on Rochester's employment
and salary. She sees herself as an equal to any man and questions
Rochester's character as human being even though she knows she
is already in love. She says to Rochester, “Do you think | am an
automaton? — a machine without feelings? and can bear to have my
morsel of bread snatched from my lips, and my drop of living water
dashed from my cup? Do you think, because | am poor, obscure,
plain, and little, | am soulless and heartless? You think wrong! — |
have as much soul as you — and full as much heart! And if God had
gifted me with some beauty and much wealth, | should have made it
as hard for you to leave me, as it is now for me to leave you. | am not
talking to you now through the medium of custom, conventionalities,
nor even of mortal flesh: it is my spirit that addresses your spirit;
just as if both had passed through the grave, and we stood at God's
feet, equal — as we are!”

A woman not afraid to speak her mind and expresses her feelings,
Jane is clearly not after Rochester’s status or wealth when she say
“yes"” to Rochester’s proposal. She acknowledges that she is not the
most beautiful or wealthy woman in the world but her confidence
always shines through. Despite sometimes having doubts about her
own attributes and feeling unease when Rochester is flirting with
other ladies such as Blanche Ingram, she is determined to trust her
own instincts and chooses the path that is best for herself, not to let
her heart over her head.

Later on in the novel, it became clear that Rochester has been
locking his wife in the attic for quite sometime, and her name is
Bertha Mason. Due to mental illness and an unhappy marriage,
Rochester has been putting her on the third floor of the manor,
and her presence has been haunting Jane on various occasions. For
readers, Bertha is the complete opposite of Jane, as she is confined
like an animal in a zoo. Jane, on the other hand, declares, “l am
no bird; and no net ensnares me: | am a free human being with an
independent will.”

Jane forgives Rochester but decides to run away from Thornfield.
She finds herself a job teaching elsewhere and when another man
proposed to her, she refuses to marry and one day returns to
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Thornfield and realises Bertha has died. Jane finally agrees to marry
Rochester, who is now blind and handicapped. The happy ending
sees Rochester's sight restored and the couple having a son.

Throughout the novel there are several themes. Firstly, there is
passion, characterised by the element fire and the madness of
Bertha, it also encompasses feelings of having deep desires and
secrets. Gender and class also constantly structure the behavioural
patterns of the novel’s characters, but Jane does find a way to break
through many notions of such. Her determination to guide her own
independence and freedom is in truth very modern in the Victorian
Era. Lastly, religion and self control echo throughout the plot and
readers who pay attention to this theme will feel the tension that
has been built up inside each characters’ role in society.

The name “Thornfield” is also an interesting pick as when one
thinks of thorns, the idea of roses also arises from the subconscious,
pointing to a world where bitterness and sweetness coexists and
manifests themselves in numerous unexpected ways. Although we
are now in the 21st century, Charlotte Bronté’s work is still relevant
as its psychological realism invites us to also look at the state of our
modern society.

Gender equality and social class struggle continues to be issues in
many countries around the world and while we are busy fighting
to neutralise differences, it is also essential to identify nuances in
traditions, precisely target misunderstanding and respect diversity
of viewpoints. Jane has shown us that no matter how difficult the
circumstances are, when there is a will, there is a way to create alife
she wants, but it is important to be determined and have confidence
in oneself. Most of all, not being afraid of solitude is also a key. “I
care for myself. The more solitary, the more friendless, the more
unsustained | am, the more | will respect myself,” says Jane. “l can
live alone, if self-respect, and circumstances require me so to do.
| need not sell my soul to buy bliss. | have an inward treasure born
with me, which can keep me alive if all extraneous delights should
be withheld, or offered only at a price | cannot afford to give.”

Irene Sam

Born in Macau and ralsed fn the U. 8 and France, lrene
15 fluent in six languages and contributes regularly to
various publications in Hang Kong and Macauw.

COLUNA ESPECIAL

ERIC CARLE: MAIS DO MUNDO QUE ESTE MUNDO

Eric Carle publicou mais de setenta livros mas foi com “A lagartinho muito comilona™ que o mundo se rendeu. Uma histéria

simples sobre a gula de uma pequena lagarta que desperta a vontade de mais e alimenta a esperanca.

Em 2019, Eric Carle celebrava o aniversario dos 50 anos da primeira
edicdo de “A lagartinha muito comilona” (no original, The very hungry
caterpillar) quando em uma entrevista dizia que o maior desafio de fazer
um livro é ter uma boa ideia.

Carle contava que a sua esfomeada lagarta que tudo comeu até se enjoar
surgiu de um pequeno buraco num papel onde desenhava. Pensou numa
lagarta comilona de livros (da expressdo “book worm”, em Inglés) e
rapidamente chegou aquela que foi uma das ideias que mais plblico
atingiu na literatura infantil. A grande ideia surgiu-lhe de rompante mas
foi gracas a acreditar nela que o sucesso se instaurou.

O tom sébrio @ humilde com que Eric Carle falava das suas ideias e obras
ndo transpirava o facto de “A lagartinha muito comilona” ter ja vendido
cerca de 50 milhdes de cépias em todo o mundo e ser uma das obras
mais conhecidas da literatura para a inféncia. Carle parecia pouco se
importar com o nimero de cépias vendidas mas mais com o facto de as
suas ideias resultarem, de conseguirem alimentar a imagina¢do e de dar
esperan¢a as criancas.

Publicada em 62 linguas, “A lagartinha muito comilona® mostrou ao
mundo o poder da metamorfose e transformacdo e deu a conhecer as
criancas o poder da esperanca de que um dia tudo pode ser melhor: que
de lagarta se pode passar a ser uma colorida borboleta. Carle afirmava
isso mesmo que esta “é uma obra sobre esperanc¢a.”

Dizia ndo entender durante muito tempo a razdo pela qual esta obra
tinha tanto sucesso. No entanto, foi apercebendo-se com o tempo que as
criangas se identificavam com animais pequenos e insignificantes como
as lagartas e que depois se maravilhavam com a possibilidade de se
tornarem borboletas, de se tornarem grandes, de se tornarem adultas.

“A lagartinha muito comilona® é indubitavelmente uma histéria simples
de que muitos gostam e gue outros tantos escolhem oferecer como
gesto de amor. E ndo serd esta um dos maiores efeitos da literatura? O
de criar um objecto que se podera tornar um gesto de amor?

Em Maioc deste ano quando Carle faleceu lembro-me de pensar quio
duro sera morrer na Primavera para alguém que encheu o mundo de cor,
de textura, de natureza. Nas outras primaveras e estacdes, Eric Carle foi
enérgico e quis encher o mundo mostrando mais mundos no que este
tem. Mundos cheios de animais curiosos, mares cheios de vida, florestas
densas de histdrias para contar e até patos de borracha tdo viajados
como ne livre “10 Patinhos de Borracha®.

Carle deixou assim a quem o |& a possibilidade de conhecer de outra
forma o mundo. Um mundo onde “se pode ver uma can¢do, pintar
miusica, ouvir cor”, como na obra “l see a song”, editada pela primeira
vez em 1993. A biblioteca assinada por si conta com cerca de 70 livros
entre escrita e ilustracdo que expandem os limites da imagina¢do em
qualquer idade.

Quando © meu filho comegou a dizer as primeiras frases, recordo-me de
como tentava soltar frases completas como “Brown bear, Brown bear...
| see a blue bird... at me!” a cada vez que abriamos a obra “Urso Pardo,
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Urso Pardo™ de Bill Martin Jr. @ que trouxe Eric Carle para o universo da
ilustragdo para infancia.

Percebi que, antes de saberem ler, as criangas conseguem entender
fendmenos que tantas vezes sdo dotados de complexidade como os de
uma cadéncia e uma musicalidade que se repete a cada frase. Quantos
terdo sido os meninos e meninas que disseram pela primeira vez o nome
de um animal & conta das obras de Eric Carle? E quantos pais ouviram as
suas pequenas crias balbuciar os nomes das cores gracas a estas obras
pensadas sob uma Iégica? Permitam-me apostar em alguns milhares.

Aos seis anos, Eric Carle também ele uma crianga com um grande poder
de percep¢do percebeu o significado metaférico das pontes: as fisicas
e as mentais. Vivia entdo ele com os pais na Alemanha quando chegou a
casa indignado com a violéncia fisica que alguns professores aplicavam
nos alunos “menos bem comportados” usando canas de bambu.

Chocado com tal acto, pediu aos pais para voltar para a sua terra-
natal nos Estados Unidos uma vez que ndo queria estar perante tal
atrocidade mas os pais ndo assentiram ao pedido e Carle teve de arranjar
outra solucdo: imaginou uma ponte entre a Alemanha e a América e
desenhava-a para que um dia pudesse regressar.

E um dia regressou. E foi ja em “casa” que criou as suas obras que nas
criangas mais velhas sdo uma ponte entre a escola e o lar. Hoje, as obras
de Carle fazem parte de vérios planos curriculares mas é longe de grande
parte da rigidez escolar que elas podem ser apreciadas com maior
detalhe. Muitas destas histérias é no colo dos pais que sdo devidamente
exploradas e, em 2002, Eric Carle fundou o seu préprio museu onde as
histérias saltam do formalismo dos livros para uma tridimensionalidade
que as torna ndo s6 mais reais mas mais divertidas.

Uma obra de Carle ndo pode ser vista sé uma vez e ndo podemos
resumir o seu trabalho a um simples livro sobre uma lagarta esfomeada.
Eric Carle aprendeu no pés-guerra com os artistas impressionistas
e abstracionistas o poder das cores fortes mas também o valor dos
espacos em branco que tanto espaco dio 4 imaginacdo.

A magia de Carle marcou muitos antes de nds e, acima de tudo, vai
perdurar além de nés nas préximas geracdes. 580 muitos aqueles que
foram crian¢as aler as suas obras e agora as léem aos seus filhos. Daqui,
podemos acreditar que as boas ideias de Eric Carle tiveram entdo a sua
missdo cumprida.

Catarina Mesquita

Catarina Mesquita nascew em Portugal Continental,
cresceu na iha oa Madeira e mudou-se para Macau

am 2013, escritora e gerente editor/al apaixonada pelo
mundeo editorial. Em 2018, Catarina fundow a Mandarina,
uma editora infamtfl com sede em Macaw com livros em
portugués, inglés e ehinds.
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