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Este Outubro, em plena estagao outonal, que impressao deixa Macau naqueles que
aqui vivern e em quem vem de fora, agora que a cidade carregou no botao de reiniciar?
Certamente, nio voltara a ser apenas o velho estereétipo de uma cidade estonteante
onde o luxo reina. De um momento para o outro, comegou a surgir a curiosidade e a
vontade de explorar o “caracter” Unico desta cidade, de descobrir os seus “segredos”
mais intimos. Neste numero de Os Livros e a Cidade, daremos a conhecer aos nossos
leitores os segredos de trés conceitos-chave: “Cidade da Poesia”, “preservacgio” e
“Inocéncia infantil”

O primeiro conceito-chave, “Cidade da Poesia”, leva-nos a pensar em Macau como
cidade poeticamente fértil, onde poetas de diferentes idades competem por “abrir
caminho” e onde eles sdo vistos, lidos, apreciados e elogiados. Os aficionados da poesia
empenham-se, por sua vez, em ser esporjas, de modo a absorver o maximo possivel
destes textos poéticos. Nesta edigio, entrevistamos quatro poetas de Macau, os quais
afirmam unanimemente a influéncia positiva do estatuto de Macau como “Cidade da
Poesia” nas suas obras, apontando assim para a reconstrugao de Macau como cidade
multifacetada e poética.

O segundo conceito-chave é “preservacao”. O clima do sul da China é hamido
durante todo o ano. Como preservar os nossos livros favoritos neste clima &, de
facto, uma questdo fundamental. O que fazer se um dos nossos livros de poemas
favoritos ganhar humidade ou bolor? A secgio “Colocando Duvidas a Biblioteca”
propoe solugdes para este problema, sugerindo técnicas de “primeiros socorros” a que
qualquer pessoa podera recorrer. Para esta edicio, também entrevistamos Filip Vu Vai
Kiong, um técnico superior da Divisdo de Desenvolvimento de Recursos Bibliograficos,
responsavel pela gravacio de microfichas, para desvelar o mistério e a “verdadeira
face” das mesmas e perceber a destreza com que Filip consegue esconder o “temnpo”
num microfilme.

O terceiro conceito-chave é “inocéncia infantil”. Catarina Mesquita, protagonista
da secgo “Fala o Autor”, enfrentou muitos obstaculos até conseguir criar a editora
infantil de Macau, a “Mandarina Bocks”. Na Rua é uma obra bilingue desafiante e de
grande complexidade. Que histéria se esconde por tras deste livro?

Abra esta edigao de Os Liuros e a Cidade e descubra as respostas a todas estas questoes,
para ficar a conhecer um pouco mais sobre Macau.

In this goiden autumn season of October, what impression will be left for people inside and
outside Macao, after we have pr\essed the restart button of the city? We believe that it no ionger
bears the stereotype of material indulgence, and people will be more intrigued o probe into
its unique ‘temperament’, wishing to explore its ‘secrets’ at a deeper level. In this issue of Books
and the C'ity, we will lead readers to expior\e the secrets of Macao with three key phrases: ‘city of
poets’, preservation and childlike innocence.

The first key phrase is ‘city of poets’. Macao boasts of fertile soil for the growth of poets, where
poets of different generations have striven to burst through the soil for attention, appreciation,
recognition and remembrance. Readers who love poetry have also endeavoured to absorb this
essence from the works as much as possible, just like a sponge would. The ‘Feature’ section of
this issue interviews with four distinctive Macao-based poets. They share the same affirmation
of the positive influence that Macao as a ‘city of poets’ has exerted on their works, from which
we will be able to reconstruct a multifaceted and picturesque Macao.

The second key phrase is preservation. How can we preserve our favourite books properly
against the humid climate of Southern China? There is a lot to learn. What can be done if one
of our favourite poetry books has become mildewed due to damp weather? In this issue’s ‘Library
Wonder Why’, we are addressing these concerns by providing quick tips for preserving books
that you can easii}r grasp. We have also interviewed Filip Vu Vai Kiong, a senior technician
from the Division for Developing Bibliographic Resources who is responsible for the microform
collection, to uncover the facts about microfilms, and find out how he skilfully preserves ‘time’
inside the microfilm boxes.

The third key phrase is childlike innocence. This issue’s ‘Author’s Say” section features
Portuguese writer Catarina Mesquita, who has daringly established the pubiishing brand
‘Mandarina Books’, offering children’s books that are ‘made in Macao’. The book Nz Rua is the
fruitof a highly challenging bilingual production process; what is the story behind?

Open this issue of Books and the C'ity to find the answers to all these questions, you will gain a
better understanding of Macao.
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Perso que todos estario familiarizados com a ideia de que Macau é a “cidade dos
casinos”, mas serd que ja ouviram falar de Macan, “cidade dos poetas”? Diz-se que
um em cada 10.000 habitantes de Macau é poeta, uma estimativa baseada na
densidade populacional da cidade. Uma proporgio tio elevada de poetas é, de
facto, algo raro neste mundo. Na década de 1950, surgiram virios poetas notdveis
de Macau, como Hua Line Han Mu; na década de 1980, foiavez de Tao Li, Tao
Kongliao, Wei Minge Yi Ling; na década de 1990, assistimos 4 ascensio de Wong
Man Fai e Agnes Lam; e nos anos 2000 & de Gaaya Cheng e de Bruce Lou. As
suas obras marcaram frequentemente presenca em vérias publicacoes literdrias,
deste modo afirmando o estanuro de Macau como “cidade dos poetas”. Nesta
edicio de Os Livvos e a Cicladle, iremos deambular pela poética e pitoresca Macau e
convidaremos virios poetas aqui residentes para discutirem a evolugio dos circulos
poéticos nacidade.

| believe that all of you are familiar with Macao as a ‘city of
casinos’, but have you ever heard of Macao as a ‘city of poets’?
People have been saying that 1in every 10,000 people in Macao
is a poet, an estimate based on population density; such a high
proportion is indeed rare to see in the world. We have seen a
number of outstanding, skilled Macao poets, such as Hua Lin and
Han Mu rising in the 1950s; Tao Li, Tao Kongliao, Wei Ming and
Yi Ling in the 1980s; Wong Man Fai and Agnes Lam in the 1990s;
and Gaaya Cheng and Bruce Lou in the 2000s. Their works have
often been seen in various literary publications, exemplifying
the acclaim of Macao as a ‘city of poets’. In this issue of Books
and the City, we will take you on a tour around the poetic and
picturesque Macao, and invite several Macao-based poets to
discuss the development of the poetic circles.
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O DESENVOLVIMENTO
DA POESIA MODERNA EM
MACAU

THE DEVELOPMENT OF
MODERN POETRY IN MACAO

1 EE (R KD,
https://www. macaudata. com/macaubook/book030/htm! /00301, htm
320 K (AT R AT SR A AR R LT D,
http://www. macaudata.com/macaubook/book054/html/00101. htm

Nota 1: Tao Li, Festigios da Poesia Moderna em Macawn, hetps://www.macaudata.com/
book/book030/html/00301.htm

Nota 2: Zhuang Wenyong, O C Cultwral do N. da Poesia Moderna
em Macan na Década de 1980, heep://www. data.com/ book/book054/
heml/00101. htm

Mote 1: Tao Li, Traces of Modern Poetry in Macao, https.//www.
macaudata.com/macaubook,/book030/html/00301.htm
MNote 2: Zhuang Wenyong, The Cultural Background for the
Rising of Modern Poetry in Macao in the 1980s, http://www.
macaudata.com/macaubook/book054,/html/00101.htrm
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O PERIODO AUREO DOS
CIRCULOS POETICOS

THE GOLDEN AGE OF
POETIC CIRCLES
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O célebre poeta de Macau Tao Li sublinhou no seu estudo sobre
o desenvolvimento da poesia moderna em Macau que a poesia
moderna sé surgiu verdadeiramente na cidade na década de 1950,
desenvolvendo-se na década de 1960 e atingindo o seu auge na década
de 1980, O langamento da Nowa Plataforma e do Jornal AECM na
década de 1950 proporcionou aos poetas locais uma oportunidade de
divulgacao das suas obras poéticas modernas, como meio de promover
novos poetas em Macau. Nas décadas de 1960 e 1970, os poetas
comegaram a desenvolver os seus préprios estilos e caracteristicas com
base na sna experiéncia acumulada. A década de 1980 foi considerada
uma época dourada para a poesia moderna em Macau em virtude
da influéncia dos miltiplos poetas locais, bem como dos poetas que
imigraram para Macau vindos do Interior da China e do Sudeste
Asidtico?. Estas diferentes origens culturais permitiram que os poetas
se expressassem por meio de estilos poéticos diversos sobre temas
como a situagio nacional e social ou sentimentos pessoais, facilitando
o desenvolvimento vigoroso da poesia moderna tradicional e da poesia
moderna contemporinea.

M, FA220 T80 FERIEMFHE MR Z—, M2 BRI E N
JeRsZl, “BOLEARTE AL W PTEF S8 EE 2 (¥ g 401, PR BR T BRIE — M E R
AL, BIA MR, W2 T, A EOH. REREHEN. F—HZEERED L
R TRARGD, AR %5, M 28R, IE7EM IRy SR s B R AR ” RIS
¢ CRPIEIR - S0 DR (EfER - 39) MR, hARMIRIT %R

2, BRAR AT CURE L E

TR 2P R B A AT, R0 — R BRI TR 2R . “fE9OLEARRy, T
SORE, MR R S MKSE A RIE R EN S THLE R B HAR, "9

Renowned Macao poet Tao Li pointed out in his study
on the development of modern poetry in Macao that
modern poetry in the city veritably emerged in the 1950s,
developed in the 1960s and thrived in the 1980s'. The
launch of New Platform and AECM Journal in the 1950s
provided platforms for local poets to release their modern
poetic works, as a means to cultivate rising poets in Macao;
the 1960s and 1970s was the time when poets started
to develop their own styles and characteristics with the
experience they had accumulated; the 1980s was deemed
a golden age for modern poetry in Macao, because of
the influence brought by the large pool of local poets in
the city, as well as the poets that had immigrated from
mainland China and Southeast Asia2. Different cultural
backgrounds have allowed poets to express themselves in
poems of diverse styles, and subjects ranging from national
and social situations to personal sentiments, facilitating the
vigorous development of both traditional modern poetry
and contemporary modern poetry.

W B EURFARGFHBE-REFTHIN, MMBEERR. ” #a, “®FHE
RIS BERHE AR N A T2 6L, #7018 BIO0REA, RRM I EI BABRS
717 o dehh, B S B EFAAY ZAEE R, AL B KRR TTE R, £

BEEfff AN IR 2% SCAk, HUSE BRI RERE LA S A

Wei Ming foi um dos poetas que marcou presenca nos meios poéticos
de Macau durante a década de 1980, tendo vivenciado o seu periodo
dureo. “Os anos 80 foram de facto um periodo de florescimento para
os circulos poéticos de Macau. Naquela altura, nio havia apenas
jovens poetas da minha geragio, mas também poetas veteranos como
Tao Li e Tao Kongliao, e ainda Wong Man Fai e Agnes Lam da nova
geracio. Foi um momento raro na histéria do desenvolvimento da
poesia em Macau, em que poetas de diferentes geracdes publicaram
obras de diferentes estilos e temas durante o mesmo periodo.” Segundo
Wei Ming, “a criacio da sec¢ao “Kiang Hoi” do Jornal Ou Mun e,
posteriormente, da seccio “Juventude Chinesa” do Jornal Va Kio
proporcionon duas novas plataformas que nos permitiram partilhar as
nossas obras com um maior nmimero de leitores”,

Um veterano dos meios poéticos locais, Wei Ming tem acompanhado
de perto a sua evolugio. “Na década de 1990, fiquei bastante
impressionado com as obras de poetas como Wong Man Fai, Agnes
Lam e Che Sio Peng; e, nos iltimos anos, tenho também acompanhado
o trabalho de virios jovens poetas, como Gaaya Cheng, Un Sio San,
Jojo Wong e os poetas da Associagio de Poetas de Macau Outro Ceu”.
Segundo Wei Ming, “existem actualmente mais de 10 poetas, nascidos
entrea década de 1970 e a década de 1990, a circular nos meios poéticos
de Macau, contribuindo assim para a continuidade e evolucao da
cena poética local”. Wei Ming exorta também os jovens a serem mais
experimentalistas e a visitarem as cidades da Grande Baia, proximas de
Macau, de modo a conhecerem diferentes regides e culturas e a criarem
obras comuma atitude mais aberta e horizontes mais amplos.

Wei Ming was one of the active poets in the poetic sphere
of Macao in the 1980s, and witnessed its golden age. ‘The
1980s was indeed a flourishing period for the poetic circles
in Macao. Back then, there were not only young poets
from my generation, but also veteran poets Tao Li and Tao
Kongliao, and Wong Man Fai and Agnes Lam from the
new generation. It was a rare scenario in history, amid the
development of poetry in Macao, that poets from different
generations released their works in diverse styles and
themes during the same period.” Wei Ming explained that
‘the successive founding of Macao Daily News - ‘Kiang Hoi’
section and Va Kio Daily - ‘Chinese Youth' section provided
platforms for us to share our works with more readers’.

As a veteran in the local poetic sphere, Wei Ming has been
keeping a close eye on its development. ‘In the 1990s, |
was quite impressed by the works of such poets as Wong
Man Fai, Agnes Lam and Che Sio Peng; in recent years, |
have also noticed a number of active young poets, such
as Gaaya Cheng, Un Sio San, Jojo Wong and poets at the
Macao Outersky Poet Association’. Wei Ming added that
‘more than 10 poets are currently active in the poetic sphere
of Macao, who were born between the 1970s and 1990s,
and have been contributing their efforts to its succession
and development’. He also encourages young people to
make more creative attempts; they can visit the cities of the
Greater Bay Area, which are in close proximity to Macao, to
learn more about different regions and cultures, and create
works with a more open attitude and broader horizons.
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Uma pesquisa na Internet sobre Gaaya Cheng e Rui Mutsu leva-nos aum artigo sobre a entrevista que ambos deram a uma revista quando venceram

0 “4° Prémio Literirio de Macau”. Ambos tinham uma aparéncia inocente de estudantes universitdrios, com os seus bonés levemente puxados para
baixo sobre as sobrancelhas, os seus olhos revelando um traco de personalidade inflexivel e as suas palavras sinalizando um desejo de criar poesia...

Num piscar de olhos, passaram vinte anos e os dois desconhecidos tornaram-se amigos intimos, experienciando juntos a transi¢io da juventude

paraapaternidade. O amor é o tema mais comum dos seus poemas. Tendo permanecido fiéis ao forte caricter da sua juventude, ambos aprenderam

comavida mundana a serem sofisticados e terra-a-terra, evidenciando um sentido de humor capaz de conquistar o coragio de muitos leitores.

Ambos nascidos em 1981, Cheng insiste jocosamente que é um “poeta da geragio mais jovem” e que niio é, de forma alguma, um homem de meia-

idade. O seu amigo do peito, Mutsu, é um rapaz extrovertido com um variado leque de interesses, que vio desde a misica & gastronomia e as

sapatilhas. Desde os primeiros tempos em que se batiam em féruns de poesia até comecarem a colaborar na promogio das obras um do outro, nio

serd exagero falar de uma relagio de “amor-6dio” para descrever a natureza da sua amizade, apesar de oficialmente se dizer que ambos se apoiam

mutuamente. Nos tltimos anos, os dois poetas tentaram atrair a atencio do piiblico para as suas obras através da producao de adaptacoes de Fuga e

A Felicidade Ligon para os novos meios de comunicacio social e da adopcio de uma abordagem formal no lancamento dos seus livros no mercado,

convidando modelos paratirar fotografias para os cartazes promocionais.

Com o doce fardo da familia sobre os ombros, Cheng e Mutsu optaram por se tornar “semipoetas”, mantendo um emprego estivel a tempo inteiro

e envolvendo-se na edigio de Pen of Macao nas horas vagas, conseguindo inclusive ter tempo para publicar as suas proprias obras. A questio sobre
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se hoje em dia se verifica alguma mudanca notdvel nos circulos poéticos
de Macau, uma vez que as plataformas das redes sociais se popularizaram,
respondem os poetas que “na nossa opiniao, niio existe um problema de
continuidade na evolugio da poesia em Macau, como se constata pelo mimero
estivel de trabalhos recebidos para cada edi¢io da revista. Muitos jovens tém
enviado os seus trabalhos sobre virios temas, sugerindo que a cena poética
local estd ainda em florescimento”. Mutsu comenta com um sorriso que “os
jovens podem promover as suas obras em mais canais do que antigamente,
caso desejem comecar a escrever poesia. Para além de publicar em revistas
literdrias, podem ainda publicar na Internet, sendo actualmente também mais
ficil encontrar livros para aprender a escrever poesia com uma abordagem
sistemdtica.” “Macau tem a sorte de possuir um solo fértil para os poetas. Os
jovens nao devem desperdicar o seu talento, mas sim escrever com ousadia e
sem medo”, acrescenta Cheng.

When searching for Gaaya Cheng and Rui Mutsu on the
Internet, you will find an article about their interview with
a magazine when they won the fourth Macao Literary
Award. Both had a look of innocent university students,
with their caps slightly pulled low over the eyebrows,
their eyes showing a trace of unyielding personality,
and their words revealing a yearning to create poetry...
Twenty years have passed in the blink of an eye, and
the two unacquainted men have become close friends,
and experienced the same transition from childhood to
fatherhood. Love is the most common theme in their
poems. While staying true to the same strong character
as in their youth, they have learned from the secular world
to be sophisticated and down-to-earth, showing a sense
of humour that can win the hearts of many people.

Both born in 1981, Cheng playfully insists that he is a ‘poet
of the younger generation’, and is by no means a middle-
aged man; his bosom-buddy Mutsu is an outgoing boy
at heart with extensive interests ranging from music,
food to trainers. From their initial battle in poetry forums
to collaborations in promoting each other’s works, it
is not an overstatement to describe the nature of their
friendship as ‘frenemies’, rather than one of mutual
support as stated in the official introduction. In recent
years, they have tried to attract public attention to their
works by various means, such as producing new media
adaptations Getaway and When Felicity Calls, and have
taken a formal approach in launching their books on
the market, by inviting models to take photos for the
promotional posters.

With the sweet burden of family on their shoulders, both
Cheng and Mutsu have chosen to be a ‘semi-poet’ with a
stable full-time job, being actively involved in the editing
of the Pen of Macao during their spare time, and even
published their own works at every other time. In reply
to the question of whether there is any notable change
in the poetic circles of Macao nowadays, since social
media platforms have become popular, they observed
that ‘in our opinion, there is no problem of succession in
the development of poetry in Macao, as we can see from
the stable number of works received for each issue of the
journal. Many young people have submitted their works
under various themes, which suggests that the local
poetic sphere is still flourishing.” Mutsu said with a smile
that ‘young people can release their works across more
channels than before if they wish to start writing poetry.
In addition to literary journals, they can publish more on
the Internet, and it has become easier to find books that
offer a systematic approach of learning poetry.’ ‘Macao
is a happy land that provides fertile soil for the growth of
poets, and where young people should never waste their
talent, but write without fear, Cheng added.
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Pansy Lau, a ‘post-1985’ poet born and raised in Macao, started to write poetry in 2007. Her
works can mostly be found in newspapers and literary platforms, and have been published
in two solo collections: Leeway for the Fragrance (2016) and Retrograde (2019). She is one
of the active young poets in Macao in recent years, with her works developed from her
own thoughts about everyday life and observations on social incidents, and created in an
articulate style that can easily resonate among readers.

Being one of the main figures in the new generation of Macao poets, Lau observes that
the local poetic circles have seen a boom in recent years, with a number of young poets
being actively involved. Each poet demonstrates different characteristics, whether in their
individual works or solo collections, or in a local or Taiwanese market. ‘This can be attributed
to our occupations. In addition to being a poet, we are also working a full-time job in
different fields. We have often extended our professional mind-set to our works, and created
new forms of imagery in our expressions, but this is something that happens naturally rather
than something we do on purpose. In my opinion, this can be regarded as a distinctive
feature of poetry in Macao nowadays,’ said Lau. She is also pleased to see poems created by
the post-1990s and even post-2000s generations in local newspapers and online platforms,
and considers it a good attempt, even though the works are still far from mature. ‘For me,
poetry is a kind of faith. As long as you strongly believe in it, keep on writing and learning the
techniques, you will find your way and create better works.

Lau remarked that unlike over a decade ago when she entered the realm of poetry-writing,
currently there are more ways and greater room for the release and exposure of works. ‘In
the past, we could really only publish our poems in newspapers, and it was rather difficult
to receive feedback directly from readers. Now | can publish my poems via my own pages
on social media platforms. This allows me to promote my work quicker and easier, and to
interact more directly with readers, which can become a source of inspiration.” She has
already set a new goal for herself in the future, which is to create another solo collection
featuring a long poem of over 100 lines, and indeed offers a new challenge in terms of
poetic structure and expression, including imagery. ‘l think poetry-writing in Macao is a type
of endangered artistry to a certain extent. | am so fortunate to see my works recognized
by readers and, being a poet myself, | should make more effort to pass on such artistry to
younger generations in the city.’

PANSY LAU: A POESIA E
UMA ESPECIE DE FE E EU
CONTINUAREI A ESCREVER

PANSY LAU: POETRY IS A KIND
OF FAITH, AND | WILL PERSIST

Pansy Lau, uma jovem poetisa “pés-1985” nascida e criada em Macau, comegou
a escrever poesia em 2007, tendo marcado uma forte presenca nos circulos
poéticos de Macau nos tiltimos anos. As suas obras podem ser encontradas
sobretudo em jornais e plataformas literdrias, tendo sido publicadas em duas
antologias individuais: Margem para a Fragrincia (2016) e Retrdgrado (2019).
Os seus poemas sao geralmente inspirados nas suas reflexdes sobre a vida
quotidiana e nas suas observacoes sobre acontecimentos sociais e elaborados de
formaarticulada, podendo facilmente mexer com o leitor.

Sendo uma das principais figuras da nova geracio de poetas de Macau, Lan
observa que os circulos poéticos locais cresceram nos tiltimos anos, com a
participacio activa de virios jovens poetas. Cada poeta apresenta qualidades
diferentes, seja nas suas obras ou antologias individuais, ou no mercado local
ou taiwanés. “Talvez isso se possa atribuir s nossas ocupagdes. Para além de
sermos poetas, também trabalhamos a tempo inteiro em diferentes dreas.
Muitas vezes, integramos a nossa mentalidade profissional nas nossas obras
e criamos assim novas imagens e novas formas de expressio. Mas ¢ algo que
acontece naturalmente, nio é deliberado. Na minha opiniio, esta pode ser
considerada uma caracteristica particular da poesia de Macau hoje em dia”,
afirma Lau. Lau fica também satisfeita ao ver poemas das novas geracoes
p6s-1990 e até mesmo p6s-2000 em jornais locais e plataformas online,
considerando positiva esta vontade de experimentar, embora as obras ainda se
caracterizem por alguma imaturidade. “Para mim, a poesia é uma espécie de
fé. Desde que acreditemos profundamente nela e continuemos a escrever e a
aprender, niio deixaremos de encontrar o nosso caminho e de melhorar a nossa
escrita.”

Na opinido de Lau, ao contririo de hi mais de uma década, altura em que entrou
no universo da escrita de poesia, existem actualmente mais abordagens e mais
espaco para o lancamento e divulgacio de obras. “Antigamente, sé podiamos
publicar os nossos poemas em jornais e era bastante dificil receber feedback
directamente dos leitores. Agora posso publicar os meus poemas nas minhas
proprias piginas de redes sociais. Isso permite-me divulgar o meu trabalho de
forma mais ficil e ripida e interagir mais directamente com os leitores, o que
pode, por sna vez, tornar-se uma fonte de inspiracao.” Lau ji definiu um novo
objectivo para si mesma: criar uma antologia contendo um longo poema de
mais de 100 versos, o que constitui um novo desafio em termos de estrutura e
expressao poética, incluindo a nivel da imagética. “Penso que escrever poesia
em Macau é, até certo ponto, um tipo de arte em risco de extincio. Tenho a sorte
deter obtido o reconhecimento dos leitores pelas minhas obras e, como poetisa,
creio que me devia empenhar mais na transmissao desta arte is geracdes mais
jovens da cidade.”
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A partir das nossas cole¢io em formato impresso e electrénico, selecciondmos oito livros de poesia da autoria de
poetas de Macau e de todo o mundo, propondo um olhar sobre a sua atitude perante a vida através dos seus belos e

SUCINLOS VErsos.

From our paper and electronic collections, we have selected eight poetry books written by poets
from Macao and around the world, giving you a glimpse of their attitude towards life between the

succinctly beautiful lines.

Clepsidra

Autor: Camilo Pessanha

Tradugio chinesa: Yao Feng, Jin Guoping
Ano de publicacio: 2016

Editora: People’s Literature Publishing House
Colegio da Biblioteca Piiblica de Macau

O poeta simbolista portugués Camilo Pessanha viveu em
Macau durante 32 anos, onde concluiua sua obra Clepsidra
antes de falecer. A obra é uma antologia amplamente
aclamada como sendo o epitome da poesia simbolista
portuguesa. Centrado na ideia de uma ampulheta, o livro
transmite a ideia de passagem do tempo e a sensacio de
impoténcia na vida, sendo o poema inicial uma inscri¢ao
tumular com apenas 28 palavras, as quais resumem
brevemente a vida do poeta e expressam a sua solidio.

Segunda Pintura do Crepiisculo

Autor: Tao Kongliao

Ano de publicagio: 1999

Editora: China Federation of Literary and Art Circles
Publishing Corporation

Colegio da Biblioteca Piiblica de Macau

Esta é mais uma antologia poética do autor de O Mex
Crepiisculo e A Resposta do Crepiisculo. O creptisculo
nio é necessariamente um motivo pessimista. O livro
constitui um registo de cenas presenciadas pelo autor e
dos sentimentos e pensamentos inspirados pelas mesmas,
testemunhando o processo de adaptacio e superacio
do poeta e dando expressio a um processo de auto-
encorajamento.

Os Assuntos Confirmados

Autor: Ieng Ut

Ano de publicacdo: 2015

Editora: The Writers Publishing House
Colegio da Biblioteca Piiblica de Macau

Ieng Ut é um poeta de Macau, nascido apds a década
de 1980, podendo as suas obras ser encontradas com
frequéncia nas redes sociais. Este livro é uma antologia de
200 poemas da sua autoria, divididos em quatro sec¢des:
“Calao”, “Segurando Uma Caneta, Meu Amor”, “A
Barreira Essencial” e “Os Assuntos Confirmados”. Gracas
4 sua linguagem contemporinea e a um imaginirio de
grande requinte, Ieng tem vindo a revelar-se um dos poetas
mais conhecidos entre as geracdes mais jovens da cidade
nos tltimos anos.

C'est Moi

Autor: Tam Chonleng

Ano de publicacio: 2016

Editora: Zebra Crossing Publishing
Colegao da Biblioteca Piiblica de Macau

Este livro é uma antologia de 71 poemas da autoria de
Tam, escritos entre 2002 e 2015, nos quais a poetisa
retrata a sua experiéncia pessoal, bem como histérias de
pessoas que a rodeiam, capturando pequenas cenas da vida
quotidiana e fragmentos de pensamentos nos seus versos.
Tam criou ainda um total de 21 ilustracoes a estilégrafo
para complementar os seus poemas, proporcionando
assimuma experiéncia de leitura mais rica e completa.

Clepsidra

Author: Camilo Pessanha

Chinese Translator: Yao Feng, Jin Guoping
Year of Publication: 2016

Publisher: People’s Literature Publishing House
Collection of the Macao Public Library

The Portuguese symbolist poet Camilo Pessanha
lived in Macao for 32 years, where he completed
Clepsidra before his death; the work is a
collection widely acclaimed as the epitome of
Portuguese symbolist poetry. Revolving around
an hourglass, the book conveys the passage of
time and unwillingness in life, with the beginning
poem being a tomb inscription of only 28 words
that briefly concludes his life and intimates his
loneliness.

Second Painting of Dusk

Author: Tao Kongliao

Year of Publication: 1999

Publisher: China Federation of Literary and Art
Circles Publishing Corporation

Collection of the Macao Public Library

This is another poetry collection from the same
author of My Dusk and The Answer of Dusk.
Dusk is not necessarily a pessimistic motif,
this book recorded the scenes he saw with
his eyes, and the sentiments and thoughts
that followed, bears witness to his process of
adjusting and overcoming himself, and serves as
a manifestation of his self-encouragement.

The Matters Confirmed

Author: leng Ut

Year of Publication: 2015

Publisher: The Writers Publishing House
Collection of the Macao Public Library

leng Ut is a poet born in Macao after the 1980s,
and his works can be frequently seen on social
media platforms. This book is a collection of 200
of his poems in four sections: ‘Slangs’, ‘Holding
a Pen, My Love’, ‘The Essential Barrier’ and ‘The
Matters Confirmed’. Thanks to his contemporary
language and exquisite imagery, he has become
one of the most well-known poets among
younger generations in the city in recent years.

C'est Moi

Author: Tam Chon leng

Year of Publication: 2016

Publisher: Zebra Crossing Publishing
Collection of the Macao Public Library

This book is a collection of 71 poems written
by Tam between 2002 and 2015, in which she
depicted her personal experience as well as
stories of the people around her, capturing the
fragments of daily life and her bits and pieces of
thoughts through the lines. She has also added to
this book a total of 21 technical-pen illustrations
she created to complement her poems, thus
offering a richer reading experience.
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Conexo e Desconexo: Antologia Poética de Yang Ke

Autor: Yang Ke

Ano de publicagao: 2010

Editora: Chinese Creation Publishing Co., Ltd.
Colecio daBiblioteca Piiblica de Macan

Yang faz parte da terceira geracio de poetas de talento,
sendo um representante proeminente do movimento de
“escrita popular” na China. Insistindo no principio de que
o acto de escrita deve ser dirigido ao espaco piiblico, Yang
inspira-se na vida quotidiana para escrever todos os seus
poemas. Esta antologia de capa dura contém uma selecio
de 100 poemas da sua autoria, divididos em trés seccdes:
“Cldssicos”, “Novos Poemas” e “Obras-primas”, escritos
no periodo entre a década de 1980 e os dltimos anos,
registando as suas observacdes da vida urbana.

As Rugas do Tempo

Autor: Adunis

Tradugao chinesa: Xue Qingguo

Ano de publicagio: 2012

Editora: Oxford University Press
Colecio daBiblioteca Piiblica de Macan

O poeta sirio Adunis é um poeta drabe de renome mundial.
Sendo particularmente eximio na escrita de poemas de
longa extensao e sendo autor de 22 livros de poesia e critica
literiria, Adunis tem sido aclamado como um dos mais
potenciais candidatos ao Prémio Nobel de Literatura nos
tltimos anos. Estaantologia contém os seus poemas curtos
escritos entre 1958 e 2012, um periodo de cerca de 50
anos, permitindo ao leitor ficar a conhecer o seu estilo em
diferentes fases do seu percurso criativo.

Mente Errante e Pensamentos Metafisicos

Autor: Gao Xingjian

Ano de publicacio: 2012

Editora: Linking Publishing

Colecio da Biblioteca Piiblicade Macan / Hyread ebook

Gao foi coroado vencedor do Prémio Nobel de Literatura
no ano 2000, sendo mais conhecido no mundo chinés pelos
seus romances e pecas do que pelos seus poemas. Este livro,
com cerca de 20 poemas, é a primeira antologia poética do
autor. Os seus poemas, escritos em linguagem coloquial e
cativante, sio facilmente compreensiveis, falando da vida
com grande simplicidade e clareza, evocando imagens e
ressoando na mente dos leitores.

Alguém Proximo Solta Uma Gargalbada

Autor: Huang Boxuan
Ano de publicagio: 2014
Editora: Comma Books

Hyread ebook

Poeta e vocalista de uma banda, Huang transmite os seus
sentimentos por meio de uma combinacio de poesia e
muisica. Este livro de poesia divide-se em quatro seccoes:
“Sensacao de Frio”, “Histéria Sem Ternura”, “Besta de
Rubi” e “Em Direccio & Montanha”. Os seus poemas
evidenciam um estilo e um tom versiteis, mas centrando-
se sempre nos mesmos temas: a solidio, a confusio e os
pensamentos peculiares da sua juventude.

Related and Unrelated: A Collection of Poems
by Yang Ke

Author: Yang Ke

Year of Publication: 2010

Publisher: Chinese Creation Publishing Co., Ltd.
Collection of the Macao Public Library

Yang is regarded as the third generation of
skilled poets, and a prominent representative of
the ‘folk writing’ movement in China. Insisting
on the principle that the act of writing must be
aimed towards the public realm, he has drawn
inspiration for all his poems from everyday life.
This hardback collection contains 100 of his
selected poems divided into three sections
‘Classics’, ‘New Works' and ‘Masterpieces’, which
were written from the 1980s to recent years and
represent his observations of urban life.

The Wrinkles of Time

Author: Adunis

Chinese Translator: Xue Qingguo
Year of Publication: 2012

Publisher: Oxford University Press
Collection of the Macao Public Library

Syrian poet Adunis is a world-acclaimed poet in
the Arabic language. Being adept at writing long
poems as well as an author of 22 books of poetry
and literary criticism, he has been hailed as one of
the most potential winners of the Nobel Prize in
Literature in recent years. This collection contains
his short poems written between 1958 and 2012,
a period spanning some 50 years, which give
readers an understanding of his style at different
stages of creation.

Wandering Mind and Metaphysical Thoughts

Author: Gao Xingjian

Year of Publication: 2012

Publisher: Linking Publishing

Collection of the Macao Public Library/ Hyread
ebook

Gao was crowned the winner of the Nobel Prize
in Literature in 2000. He is most well-known in
the world of Chinese readers for his novels and
plays, but not so familiar with his poems. This
book, featuring around 20 poems, is the first
poetry collection under his name. His poems,
written in colloquial and catchy language, are
easily understandable. These works speak of life
with great simplicity and clarity, evoking images
and resonating in readers’ minds.

The Laughter of Somebody Nearby

Author: Huang Boxuan
Year of Publication: 2014
Publisher: Comma Books
Hyread ebook

Being a poet and the lead vocalist of a band, Huang
conveys his feelings through a combination of
poetry and music. This poetry book is divided
into four sections: ‘Feeling Cold’, ‘Story without
Tenderness’, ‘Beast Ruby’ and ‘Heading into
the Hill’, featuring his poems written in versatile
styles and tones, yet all covering the same
themes, which are the loneliness, confusion and
peculiar thoughts he experienced during his
youth.
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Filip Vu says that the p of

ging microfilms hasdeepencd his und

ding of Macao in the past.
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MICROFILMS TO LEAD YOU
THROUGH THE TUNNEL OF TIME
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Would you like to find out what Macao newspapers were like a few decades or
even a century ago? Would you like to know what had happened in Macao on
the same date in years gone by? The answers can be found in the microfilms
collected by the Macao Public Library. The black-and-white images contained
in microfilms and shown on the computer screen will lead you through the
tunnel of time and introduce you to more of the city's valuable documents
and past newspapers.
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FHEREENEE (FES), AESHE Q:
SUMEBHIMEBZTTo0, GEENZH
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FEAIETLUERIR]. R RNEEH. B
55, BRI ES LARE, AREEMES
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L SEABEINEENN L, BENEEE
B, eiEERN.

The covers of some of my favourite books (paperback) at Q:
home have separated from the book blocks as the glue
along the spine has lost its effect. How can | fix this? A

We can fix these books in a simple way using scissors,
gauze and white glue. Firstly, thoroughly scrape the
residual glue off the spine. Cut out a plece of gauze
around the same size as the spine, stick the piece of
gauze to the spine with white glue, and reattach the
cover when the glue is dry. Press the book with heavy
objects for fastening purposes. The process Is complete
when the glue is totally dry.

EEEEZEE LIBRARY WONDER WHY

LIBRARY PORTRAIT + LIBRARY WONDER WHY
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FREBS, TEERMEREREE. RS SO RER, 2R R iRt A, ER

FH—tb—2 B a%. ” Filipaf.
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According to Filip Vu, a senior technician of the Division for
Developing Bibliographic Resources responsible for the
microform collection, the Macao Public Library started to
make microfilms for valuable documents and newspapers
in the 1990s. Given the huge size of the Library archives,
microfilms were produced as a substitute in order to preserve
these documents more effectively and save more space. He
noted that there were only some 200 boxes of microfilms
when he joined this project and now there are over 900 boxes.
The box contents were hand-written by library staff to make
the search for information easier. ‘Reproduction of documents
and archives with microphotography techniques is a way of
keeping authentic records and faithfully presenting them to
readers,’ said Vu.

The microfilms of the Macao Public Library collections cover
rare books in Chinese and foreign languages, Macao local
documents, back issues of periodicals in Western languages
between the 19th and the early 20th centuries, and old
gazettes of Portuguese colonies dated the 19th century, and
include microfilm records of old local newspapers during the
Second Sino-Japanese War, such as Southwest Journal and
Shimin Daily. Vu noted, smilingly, that reading microfilms is
also an enjoyable family activity, recalling that he saw parents
and their child searching for microfilm newspapers, in order to
finish the child's school homework ‘Today in Macao's History'.
‘Both the parents and the child were very surprised during the
search. The microfilms were rolling fast on the viewer, which
worked as if it was a time machine taking them back to the
past to see the old Macao through news reports and even
advertiserments.’

Electronic resources have become increasingly popular with
the advancement of technology. The Macao Public Library has
further digitized microfilms and established the Database of
Foreign Language Periodicals Collection, enabling readers to
easily access materials inside the branch libraries.

BT M AR RO E A&

Hlip Vu demonstrates how to use microfilms.

SO0BAE M EH A{E508R 7 HPY, thigRT
M EEERNEIER.

The 900 boxes of microfilms not only serve as
historical records of Macao, but also a testimony of
cfforts made by twogenerationsoflibrary staff.
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Tips for Using Microfilms:

1.Readers can first check with library staff abourt the resources they are
looking for and access the materials in Senado Library or the Macao

Collection Room in the Macao Central Library.
2.Microfilms are available for viewing or printing onsite only.
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EASY TIPS FOR PRESERVATION OF BOOKS
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How can we quickly save the books which are already
suffering from mildew due to humid weather?

For books only suffering from moisture problems,
simply dry them in a well-ventilated place. Books
clearly mildewed should never be wiped with a cloth
dipped in alcohol or bleaching water, but first dried in
a well-ventilated place after which the mildew can be
gently dusted off with a small brush. Books with mildew
stains must be handled by professional repairers.

ANEREFEENNERESEESFEEER?
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. Howcan we prevent books from turning yellow?

It is inevitable that books will turn yellow due to the
organic nature of paper. However, we can develop
habits of proper book storage to slow down the
yellowing process. First of all, store books away from
sunshine, light and high temperatures; keep them
in a dry environment and retrieve them frequently
for reading. This helps us not only to examine their
condition but also to prevent insects.
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—  FEEWRFEHERIE (The Historical Archive of V2 Kio Daily Database)
REVIEWING MACAO’S PAST NEWS - THE HISTORICAL ARCHIVE OF VA KI/O DAILY
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The Macao Public Library boasts of abundant electronic resources, including

a variety of e-books and e-databases which are all available to the public.
‘The Historical Archive of Va Kio Daily’ launched previously consolidates the
electronic collection of Va Kio Daily, ranging from its first issue published in 3 g s
1937 up to current issues, providing readers with an online platform to review !
news reports covered by the press over the past years and allowing them to m" |:u
learn more about the history of the city where they live.

With a history of more than 80 years, Va Kio Daily has borne witness to the

social climate in Macao throughout the times, including wartime, the city’s
handover to the motherland and economic developments in recent years.

Readers can now access the electronic collection of Va Kio Daily for free, eee

ONLY FEW OF THE M
wWERE ONCE CHILDREN'"BUT REMEMB RIT

ranging from its first issue published on 20 November 1937 up to the current B EREELENE GRS E. B RE SN EE RN

ARE (. (&R TISEA E1{EHE RIR e AT, RS HENE 8 (E &EAER
B\, EEEHEEETREGT (REEHER NSRS EFRA) .

EDE SAINT—EXUPERY, AU issues using the abovementioned database from computer terminals in Sir
NTOIN THoy
/A OF;» Robert Ho Tung Library, Macao Central Library or Taipa Library. Readers may

search for the information simply by inputting keywords such as dates, article Note “The Historlcal Archive of Va Kio Daily’ can be acoessed within Sir Robere Ho Tung Library,

Macao Central Library and Taipa Library only. Readers must first request access to the database
from library staff on dury, who will assist them to log into the darabase with a library computer. The
Regularions Governing the Use of Multimedia Room and Internet Service should be observed by all
users of the database.

headlines, authors, pages or sections.
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lightly touching the screen, you can explore the unigue history
of the city through the virtual images. Readers can also upload

8 e ERANNEL B A SR E T RANGA CHRISTCHURCH CENTRAL LIBRARY
5 E B ESR A0St EE MY EE=EEE, L This public library, re-built in Christchurch, New Zealand,
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U‘ A - B, phAR TEEETIMERL. SEEEESOE, [RTEE become the reading foundation of the city. The: five-storey high
,%\ — ._ - i ___ I A N . N 18EMmEELS EEUEEAEEE. =49=. EE. 3037 library has a collection of 180,000 books and provides business
4 8 A + i ks \ o 2 = s N ting rooms, a music studio and a gallery as well as 3D

Y 2 3 | g o e R = I W 3 ISR ZESERSARNDRBKLE—ENLEC g:riing services. The library is most well-known for its 7m-long
00 4_.., - _"‘_ ﬁ‘ 3 J % -'.3 e e ' ' \\i- % E _ K. 5% “FRE" (Discovery Wall) (ESIBIEERE. RE  hioractive digital touch screen, named ‘Discovery Wall’. By
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Q 60 Cathedral Square Central Christchurch, Christchurch 8011

their videos, images and words onto the wall to share their
story of the city with others.

Q 60 Cathedral Square Central Christchurch, Christchurch 8011
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SPECIAL COLUMN

MEMOIR OF HALF A BANANA

“When a white person, a Westerner, appreciates Chinese culture and identifies with its philosophy so much that he or she

thinks and behaves like a Chinese, then that person can be described as an egg - white on the outside and yellow on the inside.
Conversely, a person can be referred to as a banana, yellow on the outside but white on the inside.” The author, who attended

junior high school in the United States and later spent forty years of her life there, considered herself a banana until her

daughter, American born and raised, said, ‘You’re not a banana. We are bananas.” We, meaning the author’s children. So, Fay

Chou settled for half a banana, which gives title to this book.

Fay had always wanted to be a housewife. “You’re already a
housewife. Now, go be something else,” her husband would say. And
something else she did. Having moved to the United States shortly
after graduating from university in Taiwan, Fay and her husband Rex
embarked on capturing the American dream.

In ‘Memoir of Half a Banana’, Fay Chou recalls the story of her
journey through life candidly, and opens up about the cultural
differences between China and the U.S. in terms of schooling and
culture, and which she prefers and why.

Having grown up with her grandparents, and living in mainland
China with them until the age of 11, she feels a somewhat disconnect
with her own parents when she is sent to live with them in Taiwan.
Her parents appear to always doubt their own daughter, and are
strict about what she is and is not allowed to do.

With her father working for the U.S. military in Taiwan, the family
moves to the United States for three years while Fay is a teenager
in junior high school. To get there, she, her mother and brothers
travel by boat - a journey which ends up taking three months. While
flying has become a very common way to travel across the world, it
was interesting to read that not that long ago (in the 1960s), people
were still crossing the Pacific Ocean by sea.

In the U.5., Fay, who didn’t speak any English at the time, makes
every effort to embrace the culture and goes to extreme lengths
to learn the language. She stays up late at night studying and
even finds a local library she can borrow books from. Although
she was learning quite a bit of English by watching television, her
parents forbade it, claiming she was just being lazy. For the first
three years in the U.S., Fay thrives. However the family soon moves
back to Taiwan, where Fay completes high school and is accepted
to the prestigious National Taiwan University. There she gets the
opportunity to further her English studies and meets Rex when
organizing a school performance, who becomes her husband.

Shortly after both graduated, Fay and Rex move to the U.S5. where
Fay embraces entrepreneurialism. She admits that she had always
wanted a steady monthly income - where in China, a government job
is coveted, in the U.S. starting one’s own business is aspiring. Rex,
on the other hand, fell right in to the American culture and sought
to help his friend and business partner expand businesses, none of
which goes really well because once operations were up and running
and the business established, the business partner consistently had
his extended family join the company and take over operations. At
one point, Fay and Rex even buy a Chinese restaurant having had no
previous relevant experience, but they make it work.

All this entrepreneurialism and financial instability takes a toll on
Fay and Rex’s marriage. Fay finds herself increasingly frustrated with
some of Rex’s decisions, including a time when he decided he would
move to Hong Kong to help the same business partner (but now in
a different part of the world) and leave his wife to take care of their
two young children and his own parents in California, in addition to
running their own hat business.
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To be practical and for financial reasons, Fay decides they will
move to a different house where she can work from instead of
having to rent out an office space. During the move, her mother-
in-law reminds Fay to give Rex their address and home phone (this
is before mobile phones were available) “or he won’t find us,” she
insists. “Now, there’s a thought!”, Fay thinks.

After living apart for seven years, Fay and Rex try to reconcile
and Fay goes to visit him in Hong Kong. Shortly after her arrival,
her father asks that she go to Taiwan to look after him instead.
Reluctantly, she does, and for the next fourteen months she takes
good care of him, constantly attending to his every need. It is also
during these fourteen months that she gets to know her father a
little better, and he shares stories of the Second Sino-Japanese War.
The relationship with her mother does not improve a lot during this
period; but after her father’s passing, when Fay plans to visit Rex
again in Hong Kong, her mother asks that she return to Taiwan to
now look after her. Again, Fay cuts her travel to Hong Kong short.

In the chapter ‘Love, in Theory’, Fay explains how she does not feel
endearing love for her parents but respects them, and is grateful for
all they provided her. An unusual concept for an American audience,
where it is not uncommon to cut family ties, including with parents,
Fay does a phenomenal job in explaining how she feels towards
her own parents and how the cultural differences play a key role.
Similarly, in marriage, one does not always have to agree with their
spouse or their business decisions, but tends to support them in
their endeavors. This is more so in Asian than in Western cultures.
And Fay portrays this with great clarity.

Sara Farr Guy

Writer, editor and proofreader. Former
Jfournalist and editor for various English-
language media publications in Macau,
including Macau Business, T.O.M., Macau Dailly
Times, and Macau Post Daily. Originally from
Macau, now residing /n Colorado, U.5.A.

COLUNA ESPECIAL

A MINHA FAMILIA E OUTROS ANIMAIS

Gerard Durrell assinou dezenas de livros, quase todos sobre zoologia, conservacionismo e ecologia. Foi um dos mais
reconhecidos naturalistas britanicos do século XX e a sua dedicacdo ao estudo da natureza ajudou a criar programas de
ensino, materiais pedagogicos e instituicoes que continuam a cativar muitos jovens e a fazer progredir o conhecimento

nesta matéria. As suas incursées pelos campos da literatura e do registo de mem©orias tiveram um ponto alto com a

publicacdo, em 1956, de A Minha Familia e Outros Animais, um livro que se transformou em longseller, continuando a

encontrar leitores, ndo necessariamente juvenis, ao longo das suas muitas reedicdes.

No primeiro capitulo, |é-se: «De inicio, pretendia ser um relato um
quanto nostdlgico da zoologia da ilha, mas cometi um grave erro ao
introduzir a minha familia nas primeiras paginas da obra. Apds entrarem
para o papel, comec¢aram a instalar-se e a convidar vdrios amigos para
partilharem os capitulos. Foi com a maior das dificuldades, e através do
recurso a uma astlcia consideravel, que consegui conservar algumas
paginas da obra dedicadas exclusivamente aos animais.» (pg.11) O
tom humoristico com que Gerard Durrell apresenta o seu préprio livro
antecipa os muitos momentos em que a comédia de linguagem e de
enganos atravessara esta narrativa. Na verdade, é a presenc¢a das
dinamicas quotidianas e afectivas e a interac¢do entre os membros da
familia, por um lado, e entre o pequeno Gerard e o ecossistema da ilha
de Corfu, por outro, que fazem de A Minha Familia e Outros Animais
um livro tdo emocionalmente divertido, sem nunca prescindir de uma
inteligéncia acutilante.

Chegados a ilha grega de Corfu, os Durrell ndo tém planos muito
definidos. Louise, a mie, vé a mudan¢a como um recome¢o, um
modo de esquecer a viuvez recente, o clima pesado e cinzento de
Inglaterra, as pressdes sociais e familiares que se seguiram a morte do
seu marido. Os filhos - Lawrence, Leslie, Margaret e Gerard - mantém
todas as possibilidades em aberto, como é apanagio dos mais jovens.
Instalados numa casa com poucas comodidades, os dias sucedem-se
entre alguns arranjos e arrumacdes e o0 novo quotidiano que comeca
a instalar-se: as conversas com Spiro, 0 motorista que os ajudou
desde o momento do desembarque na ilha, as refei¢cdes em familia, as
actividades a que cada um se dedica. Leslie treina a pontaria com uma
cacadeira, sem que nenhum membro da familia o incentive. Margaret
suspira o fim da sua adolescéncia, pensando que nunca encontrara o
amor numa ilha. Lawrence escreve, enviando originais para Londres,
na esperanca de se tornar um escritor publicado (feito que atingira
rapidamente, iniciando com Pied Piper of Lovers uma longa e proficua
carreira literaria). E Gerard vive ao ar livre tanto tempo quanto a mae
lhe permite, observando animais de diferentes tamanhos, descobrindo
insectos disfarcados entre as pedras dos muros, explorando aquilo que
lhe terd parecido um paraiso, quase um génesis a brotar no meio do
Mediterraneo, e todo a sua disposi¢cdo de crianc¢a curiosa.

As passagens que o narrador dedica a descrever o mundo natural
sdo das mais trabalhadas deste livro, transmitindo de um modo
simultaneamente detalhado e maravilhado aquilo que vé nos campos
de Corfu, nas margens de rios, nos longos areais da ilha. Este ndo é,
no entanto, um livro sobre a natureza e os seus ritmos, mas antes uma
narrativa familiar, um imenso repositério de afectos, escolhas e alguns
delirios vistos por um rapazinho de dez anos, que na Grécia chegara
aos catorze. Naturalmente, o livro foi escrito anos depois dessas
vivéncias, mas é a partir da meméria da crian¢a que foi que Gerard
Durrell constréi esta histdria. E fa-lo escrevendo sobre os membros da
sua familia com notério afecto, mas igualmente a partir de um ponto de
observacdo que aproxima algumas das suas frases daquela procura de
rigor que assume uma descri¢do cientifica. S6 que o rigor, aqui, é o de
uma crianga e é nessa espécie de desconexdo entre idade e pormenor
que reside o caracter cémico que tantas vezes se imprime a narrativa.
Gerard olha com estranheza para a obsessdo do seu irmdo Leslie com as
armas e com uma certa ideia de virilidade que quer impor a si préprio,
para a constante lamentacdo de Margaret perante um ideal de beleza
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impossivel de atingir ou para os hordrios desregrados de Lawrence,
sempre de roupdo, a beber a horas impréprias e a escrever livros que
nem todos entendem. Tudo isto sem julgamentos morais, algo que
atravessa toda a prosa deste livro. Por outro lado, a crian¢a que Gerard
continua a ser nesta narrativa, apesar da perspicacia, ndo compreende
porque ndo pode manter tartarugas selvagens na banheira de casa, ou
porque ndo ha-de ser possivel ter uma coruja a viver no seu quarto. A sua
dedicacdo total aos animais e uma teimosia que se arruma entre candura
e inocéncia permitem-lhe levar a melhor quase sempre e é assim que a
casa dos Durrell, em Corfu, se enche de bichos. Insectos, aves, peixes,
répteis, cdes, uma cabra e até uma pregui¢ca - oferecida por um amigo
de Lawrence que passa por Corfu de visita - sdo habitantes mais ou
menos permanentes do domicilio familiar. Para Gerry, nada mais natural,
porque é assim que aprende a analisar o comportamento e a biologia de
todos estes animais, desenvolvendo um interesse cada vez maior e mais
sustentado em aprendizagens variadas, o mesmo interesse que fara dele
um dos grandes naturalistas do século XX.

A Minha Familia e Outros Animais ja foi publicado em dezenas de
idiomas e tem sido uma das portas de entrada de muitos jovens no
universo da conservacao da natureza. Uma série televisiva recentemente
produzida pela BBC renovou a popularidade do livro de Gerard Durrell,
incentivando novas reedi¢des. Ao seu livro mais conhecido juntaram-se,
mais tarde, dois outros volumes (Birds, Beast and Relatives, em 1969,
e The Garden of the Gods, em 1978), compondo a chamada Trilogia de
Corfu, mas em nenhum deles a candura de uma certa ideia de infancia e
o deslumbramento pelo mundo natural alcangaram a perfei¢cdo estilistica
e o registo cémico que caracterizam este A Minha Familia e Outros
Animais.

Sara Figueiredo Costa

Estudou literatura e linguistica historica na Universidade
Nova de Lisboa, onde se lficenciou e fez o mestrado.
Jornalista free-lancer na drea cultural, onde escreve sobre
temas diversos, assina critica fiterdria no Expresso e na
revista Blimundsa, entre outras publicagSes. E editora do
suplemento literdrio Pardgrafo, publicado mensalmente pelo
Jfornal Ponto Final
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