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Principio do Verdo, na Biblioteca Sir Robert Ho Tung, em Macau. A luz do sol crepuscular vai
descendendo, difundindo-se por todo o jardim, enquanto uma brisa corre por entre as arcadas
caiadas de amarelo, agitando os exuberantes rebentos verdes que se podem ver sobre os
andaimes de bambu, bem como os ramos das arvores antigas que imperam no jardim, até
penetrar, por fim, nos coracdes de todos os que se encontram neste palacio da leitura que se
mantém inalterado desde h& 60 anos. Ao olhar para este edificio que, apesar de restaurado,
preserva a sua traga original, o presente transfigura-se no passado, fazendo personagens e cenas
de hé 60 anos renascer diante de nos.

Este ano assinala-se o0 60° aniversario da Biblioteca Sir Robert Ho Tung, a qual tem lugar assegurado
na memoria de qualquer residente de Macau, seja de que geracao for. Uma cidade em que a leitura
é apreciada é normalmente uma cidade préspera. De acordo com o arquitecto Carlos Marreiros,
cujos lagos com a Biblioteca Sir Robert Ho Tung sao profundos, existiam apenas duas bibliotecas
publicas em Macau antes da década de 1980. Hoje em dia, existem 17 bibliotecas publicas,
evidenciando assim o enorme e rapido desenvolvimento desta pequena cidade. Embora conte ja
com 60 anos de histéria, a Biblioteca Sir Robert Ho Tung néo parece ter envelhecido, parecendo
antes ter rejuvenescido, a medida que foi criando raizes profundas nas mentes daqueles que com
ela tomaram contacto.

Por conseguinte, para esta edic@o da revista, decidimos fazer uma retrospectiva da histéria
da Biblioteca Sir Robert Ho Tung, redigindo-lhe uma “carta de amor” que abrange tanto o seu
passado como o seu futuro.

Ainda no ambito deste tema, a coluna “Retrato da Biblioteca” levanta ligeiramente o véu de
mistério que envolve a Sala de Obras Antigas e Raras Chinesas da Biblioteca Sir Robert Ho Tung, a
fim de proporcionar aos nossos leitores um novo tépico de conversa de grande interesse. A secgao
“Paisagem de Leitura” convida, por sua vez, a célebre ilustradora de Hong Kong, Wai Wai, a qual
acaba de publicar a sua compilagdo de ilustragdes intitulada A Love Letter to Yau Ma Tei (Uma
Carta de Amor para Yau Ma Tei), para desenhar a Biblioteca Sir Robert Ho Tung a partir de uma
perspectiva nao local mas de forma ndo menos afectiva.

E 0s nossos leitores? Serd que tém também as suas histérias para contar sobre a Biblioteca Sir
Robert Ho Tung?

It is early summer in Sir Robert Ho Tung Library. When the descending sun streams dispersedly on
the backyard, a gentle breeze passes through the yellow arched corridor, the green sprouts of the sponge
gourds on the trellis, then the willfully stretching branches of the old tree and finally, goes into the heart
of every reader in this reading palace. Such a pleasing scene has stayed the same for 60 years. The library,
which has kept the same overall appearance while carrying historical traces that seem to have undergone
refurbishments, extends its fingertips as though laying its fingers on the people, stories and objects that have
passed by in the past 60 years.

Time flies and, imperceptibly, Sir Robert Ho Tung Library is now embracing its 60 anniversary, after
having created personal memories for every generation of Macao residents throughout the six decades. A
city with a good reading atmosphere is usually a city full of vitality. Carlos Marreiros, an architect with a
long and deep relationship with the library, told us that Macao had only two public libraries in the 1980s
but boasts a total of 17 libraries now, which speaks for itself that the city is still in its prime under rapid
development. The 60-year-old library has shown no traces of aging but is flourishing quietly against the
passage of time, with its roots in the hearts of the people who have met her.

In this issue of Books and the City, therefore, we will write a ‘love letter’ to Sir Robert Ho Tung Library by
straightening out its history and looking ahead at the future.

In response to the theme of this issue, the column ‘Library Portrait’ will unlock the secrets of the Chinese
Ancient Books Chamber of Sir Robert Ho Tung Library, which will give readers more quality information
on reading to talk about with their peers. In ‘Reading Landscape’, we have invited renowned Hong Kong
illustrator Wai Wai, who has just finished her latest picture book — A Love Letter to Yau Ma Tei, to portray
the most down-to-earth side of Sir Robert Ho Tung Library with her brushes from across the sea. Such
enthusiasm from another city has immensely filled the portrait with moving sentiments.

What about you? Any special memories of Sir Robert Ho Tung Library?
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O edificio da Biblioteca Sir Robert Ho Tung integra o Centro Histérico de Macau, estando inscrito pela
UNESCO na “Lista do Patriménio Mundial” desde 2005.

The Library building was inscribed on the UNESCO's World Heritage List in 2005

B AR ATREFAEEA (B BRER L4, 2005, CRITERIACHEEY , dF: R P HIRA) -

Planta da Biblioteca Sir Robert Ho Tung (fonte: Patriménio Cultural Arquitecténico de Macau, ed. Liu Xianjue e Chan Chak Seng, Nanjing:

Building Plans of Sir Robert Ho Tung Library [Liu, X. ., & Chen, Z. C. (eds). (2005). The Architectural Heritage in Macao. Nanjing: Southeast University Press.]

A Biblioteca Sir Robert Ho Tung ¢ composta por dois
edificios construidos em épocas separadas por quase um
século, nomeadamente, o edificio original, construido antes
de 1894, ¢ o novo edificio, concluido em 2006.

Em 2005, a Biblioteca foi inscrita na Lista do Patriménio
Mundial como parte integrante do Centro Histérico de
Macau, tornando este edificio de grande valor arquitecténico
uma atracg¢io imprescindivel em qualquer guia turistico de
Macau ¢ atraindo visitantes provenientes de todo o mundo.

Em termos de aparéncia exterior, o edificio da Biblioteca
Sir Robert Ho Tung, o qual se pode entrever por entre as
drvores do jardim dianteiro, ndo sofreu grandes alteracées,
permanecendo igual desde a sua construgio. O novo edificio,
construido no jardim trasciro, encontra-se escondido por
detrds do edificio original. Os dois edificios sio ligados
por uma escada que parece conduzir-nos ao Céu da Leitura,
perfazendo um conjunto representativo do passado ¢ futuro,
em que a escada simboliza o processo de transformagio ao
longo dos tempos. Actualmente, o edificio original alberga
sobretudo um acervo de livros antigos, sendo o novo edifi-
cio dedicado 4 prestagio de uma ampla gama de servigos de
leitura. Mas obviamente, a Biblioteca Sir Robert Ho Tung
¢ muito mais do que isto. Em seguida, iremos explorar a
histéria de como ela conseguiu manter a sua antiga aparéncia
e tradigoes, adaptando-se simultancamente as répidas

Sir Robert Ho Tung Library comprises two buildings of
different years separated by over a century: the old building
established before 1894 and the new one in 2006.

In 2005, the Library was inscribed on the UNESCO'’s
World Heritage List as a part of the Historic Centre
of Macao, and therefore included in numerous tourist
guidebooks as a must-see attraction. Many tourists
from around the world have followed the directions
given in the guidebooks to visit the Library, a building of
architectural interest.

After the expansion, the Library does not look much
different to passers-by, who still see only the old building
standing among the shade of the trees in the front
garden, as the new building is hidden behind the old
one next to the backyard. The old and the new buildings
are connected by a stairway, which functions as a path
leading up to the ‘paradise of reading’ while allowing
people to swiftly traverse between the past and the
future. At present, the old building is mainly used for
preserving rare books, while the new building is serving
readers with diversified services. Undoubtedly, the
Library has a much longer story of development than
mentioned above. Let’s see how it has stayed timeless in
appearance and tradition, and how it has adjusted itself
to the ever-changing society nowadays.

A ioteca Sir Robert Ho Tung sofre a sua maior interveng¢do de sempre, com constru¢gdo dum novo
‘E edificio nas traseiras do edificio antigo, na parte lateral do jardim .
\ ' ﬁ The largest construction project in Sir Robert Ho Tung Library is the establishment of the new building
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Comemoragao do 60.° Aniversario
da Biblioteca Sir Robert Ho Tung

A special issue dedicated to
the Library’s 60" anniversary
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Confucio disse: “Aos 60, ouvia o que os outros diziam sem
me deixar perturbar.” Esta frase expressa a ideia de que aos
60 anos de idade, um sabio atinge um estado de bem-estar
e a capacidade de compreender bem aquilo que ouve. A
Biblioteca Sir Robert Ho Tung, considerada “a mais bela
biblioteca de Macau”, acaba também de atingir este estado
de sabedoria, comemorando este ano o seu 60.° aniversario.
Ao longo de sessenta anos, a biblioteca foi acolhendo geracio
ap0s geragio de bibliéfilos, exalando o seu perfume livresco
e oferecendo um panorama tnico tanto a residentes como a
visitantes.

No dia 1 de Agosto deste ano, a Biblioteca Sir Robert Ho
Tung comemora o seu 60.° aniversério. Esta edicio da revista
serd dedicada a esta reliquia da cidade, apresentando uma
retrospectiva multifacetada que se traduzird numa espécie de
missiva de amor para a Biblioteca Sir Robert Ho Tung.

UMA CARTA DE AMOR PARA A
BIBLIOTECA SIR ROBERT HO TUNG

A LOVE LETTER TO
SIR ROBERT HO TUNG LIBRARY

When Confucius said: ‘At sixty | had ears receptive to
truth’, he was talking about the perfect state of mind
and capability of a sage at the age of 60 - ‘recognizing
the subtle sense of words when hearing from others’.
Sir Robert Ho Tung Library, a famous landmark
affectionately dubbed ‘the most beautiful library in
Macao’, has also entered the ideal state of seeking
profound truth and knowledge at the time of its 60"
‘birthday’. Over 60 years of ups and downs, the Library
has been standing and waiting quietly for generations
of readers with its unique scholarly gentleness, which is
a refreshing sight to see for Macao locals and tourists
alike.

The first day of August this year is the 60" birthday of
Sir Robert Ho Tung Library. In this issue of Books and
the City, we will write a love letter to the Library with
precious memories of all these years recalled from
different perspectives.
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Sir Robere Ho Tung adquire a propricdade
sicano Largo de Santo Agostinho, n.* 3

transformagées sociais dos nossos tempos.

E{ Event Acontecimento

Sir Robert Ho Tung purchased
the property on No.3 Largo de
Santo Agostinho

IRIZ19185E2 527 Bt = o,
{IERELLU16,000K¥BANEugénia
Marques MorgadofJE=E

RZE Remark Detalhes

De acordo com os registos de transmissio de
propriedade, Sir Robert Ho Tung adquiriu a
propriedade de Eugénia Marques Morgado no dia
27 de Fevereiro de 1918, pelu montante de 16,000
délares de prata.

According to a record in the Property
Transfer Registry dated 27 February 1918,
Sir Robert Ho Tung purchased the property
from Eugénia Marques Morgado with
16,000 silver coins.

1955
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E lavrado o testamento de Sir Robert Ho
Tung

Sir Robert Ho Tung established
his will

RIREIERII 3SRAOME, I — AT
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Doou a propriedade sita no Largo de Santo
Agostinho, n.° 3, para fins de criagio de uma
biblioteca piblica de livros chineses.

The will stated the donation of the property
on No.3 Largo de Santo Agostinho for the
establishment of a public library collecting
Chinese books.

1956
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Sir Robert Ho Tung morre de docnga

Sir Robert Ho Tung passed
away due to illness

EAEBRBEECHENHEFESR
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Os seus descendentes fizeram cumprir o testamento,
tendo doado a mansio a0 Governo de Macau, bem
como o mon-tante de HK$25,000 para fins de
aquisi¢ao da e livros chi-neses.

In accordance with his will, his descendants
bequeathed the property to the Macao
Government and donated HK$25,000 for
the purchase of Chinese books.

1957
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E criada a Biblioteca Sir Robert Ho Tung

Sir Robert Ho Tung Library
was established
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De acordo com o Boletim Oficial de Macau n.® 5:984
de 6 de Abril, o Governo de Macau recebeu uma
doagio de Sir Robert Ho Tung.

O Boletim Oficial de Macau n.° 6:020 de 13 de
Julho estip-ula a natureza ¢ os dircitos de gestio da
Biblioteca Sir Rob-ert Ho Tung.

Ordinance No. 5:984 in the Official Gazette
of Macao dated 6 April: Macao Government
received the legacy from Sir Robert Ho
Tung.

Ordinance No.6:020 in the Official Gazette
of Macao dated 13 July: Stipulate the nature
of and the jurisdiction over Sir Robert Ho
Tung Library.

1958
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A Biblioteca Sir Robert Ho Tung abre ao
piiblico no dia 1 de Agosto

The Library was open to
the public on 1 August

Ho SR E B AR B H HA R 5

E anunciado o horério de abertura da Biblioteca Sir
Robert Ho Tung.

The opening date and time of the Library
was announced.

2002

XU BREEAREE
IER T E R EER I AR

O Instituto Culeural decide construir
um novo edificio no jardim traseiro da

Biblioteca Sir Robert Ho Tung

A new library building was
decided to be built adjacent
to the backyard.

2005

feI 5 [B] & BB KAE(E R IR
PIEE SE I8k (= — BB D 3% 51
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O cdificio da Biblioteca Sir Robert Ho
Tung ¢ inscrito na Lista de Patriménio
Mundial como parte integrante do Centro
Histérico de Macau

The Library was inscribed
on the World Heritage
List as part of the Historic
Centre of Macao.

7H15HRPIE SRR & EHRI
EMEXTIN (HREESR)

No dia 15 de Julho, o Centro Histérico de Macau
foi formalmente inscrito pela UNESCO na Listado
Patriménio Mundial.

The Historic Centre of Macao was inscribed
on UNESCO's World Heritage List on 15 July.

2006

(IREEEHRIBIRA
PR3

0 novo cdificio da Biblioteca Sir Robert
Ho Tungentra em funcionamento

The new library building
was inaugurated

11B13RIEXEIMAM .

Abriu oficialmente a0 piblico no dia 13 de
Novembro.

It was open to the public on 13 November.

2010

ONNL OH LIYFdOA UIS VOHALOI'TAId VA VIIOLSIH VN SHINVOIVIW SOLNIWIDALNODV

(SHrEMRNERE
BYNBE=#H (ER
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O Extracto do Manuscrito de Weng
Fanggang sobre Si ku quan shu (Os
Quatros Tesouros do Imperador) ¢ inscrito
na Lista Nacional de Livros Antigos Pre-
ciosos (3. lote)

Manuscript of the Synopsis
of Siku Quanshu’s Synopsis
by Weng Fanggang was
selected into the third batch
of the National Directory of
Rare Ancient Works

RIF2010F6B12HE LN (ERE
BHEGRER)  EPIhRETER
FRA(NELERERIDE), A
BEE=H(EAREELESER) .

De acordo com o Certificado da Lista Nacional de
Livros Antigos Preciosos, o Extracto do Manuscrito
de Weng Fanggang sobre Si ku quan shu (Os
Quatros Tesouros do Imperador), incluido no
acervo da Biblioteca Central de Macau, foi inscrito
na Lista Nacional de Livros Antigos Preciosos (3.2
lote) no dia 12 de Junho de 2010.

Manuscript of the Synopsis of Siku
Quanshu’s Synopsis by Weng Fanggang, a
precious set of rare books in the collection
of the Macao Central Library, was inscribed
in the third batch of the National Directory
of Rare Ancient Works, according to a
certificate of collection dated 12 June 2010.
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Sir Robert Ho Tung (1862-1956), nasceu em Hong Kong, também
conhecido pelo seu nome de nascimento Qi Dong e pelo nome Xiao
Sheng, foi um comerciante, empreendedor e filantropo de Hong
Kong. O seu pai, Charles Henry Maurice Bosman, era holandés de
nacionalidade inglesa e a sua mae era chinesa. Educado pela sua mae

BHE

i

Sir Robert Ho Tung (1862-1956), whose given name was
Kai-tung and style name Xiaosheng, was a well-known
comprador, businessman and philanthropist. Born in Hong
Kong to British Dutch father Charles Henry Maurice Bosman
and a Chinese mother surnamed Sze, he was raised there
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SIR ROBERT desde a infancia, cresceu em Hong Kong, sendo profundamente by his mother and thus was deeply influenced by Chinese x e ? e il i
influenciado pela cultura chinesa. Apds comegar a trabalhar na culture. It was not long after he started working for Jardine, o e |
HO TUNG empresa Jardine, Matheson & Co., foi rapidamente promovido a Matheson & Co., the biggest British trading company in 3 ,%*
comprador principal, acabando por criar a sua prépria empresa, Hong Kong, that he became the Head Comprador and u}“ S‘ f & I
através da qual investiu em multiplas inddstrias. Sir Robert was soon able to set up his own company and made = ‘ = -
Ho Tung foi um empreendedor incansavel, tendo-se dedicado investments in many different fields. His great vigour in - T 0 1 - -
igualmente a causas filantrépicas que lhe granjearam o respeito both his business ventures and charitable works won him i -
de todos os sectores da sociedade, bem como varias distingoes dos much respect from society. He was awarded medals by o ‘ J ? h
{IEEE T (18624 -19564F) , K% Eﬁl% FhE governos de Inglaterra, China, Franga, Alemanha, Itdlia, Bélgica e many countries including the UK, China, France, Germany, h \ | i
£, EBHE, Sl ¥R &= QLT Vietname. Italy, Belgium and Vietnam, to name a few. > i - . o
AR RRA, EE&E%ﬁAO EZBEE De 1941 a 1945, durante a ocupagio de Hong Kong, Sir Robert Ho His residence at Largo de Santo Agostinho in Macao |
RIRE, TEBEAN, AZPENER, IAA Tung residiu temporariamente numa mansao particular em Macau became his retreat from the war during the imperial 7 — & - L‘ - -
/ﬁ@/i?ﬁ'?ﬁ | R E R S, YEERTIA , tendo regressado de barco a Hong Kong depois do fim da guerra. Japanese occupation of Hong Kong between 1941 and 1945. =3 = o
. S . R & Ap6s a guerra, continuou a ser socialmente activo, promovendo After the liberation, which signified the end of the war, he ‘. o
RETENBRE, EFXEBAZER, TRORHm, REFHRMWE, /LEERE. entusiasticamente a educagio e cultura em Macau e ai deixando dois returned to Hong Kong and continued to fervently engage ¥ - P J' % —_——
AR AR BE. B bR, B E S EEIREE testemunhos do seu contributo que ostentam ainda hoje o seu nome: in social affairs and support the education and cultural . 2y | iy | I". - e
a Escola Primdria Oficial Luso-Chinesa “Sir Robert Ho Tung” e a development of Macao. The two institutions named after E ‘1 ¢ -
N Biblioteca Sir Robert Ho Tung. O magnata apoiou financeiramente him, namely Sir Robert Ho Tung Luso-Chinese Primary ol
194121945 FEF B MG, MERBTRRYEMIEFARS , XX ERFMIRE. BE, ih os sectores da satde, educacio e cultura de Macau, granjeando assim School and Sir Robert Ho Tung Library, are testimonies - ‘ » R ; P
ferErE iR R B SRS, S RPN B R . MRS Sk — — () sk o reconhecimento ¢ louvor de todos os quadrantes da sociedade of his contribution to the Macao community. Due to his KENTREZENEE, SO TRIEUBEAHES
=/\EF A EE=E, %E%T{&Aﬁ* FIRES Bt . A% RPIRBRE. HE . SRS, local e sendo ainda galardoado com trés distingdes pelo governo gelrt\el'OIUS STOHSO;St:iD t.i) tf;e health_za:e, educattioz anj . EEEEESEEER, HAENBSEN NE—
ortugués. cultural sectors of the city, he was widely recognized an _ “ » e e HE=EE
FISEHENRENREN, B=EETEFRENE. ’ ¥ appreciated by local residents and was awarded medals ] == __ == %ZEXEE A= I}@Eﬁ 199135?:7’ e Lt
three times by the Portuguese Government. — = HEIAHEESESEERER, RE T/\IRHB=E—MR
. B8 i == 1 “aER” , B E RS KHEEa T EmNESE,
| cogl== ] &2 y&h “BRI19MFIMABEELIER, BiLBE—KRR
= . e .
2 /\ Antes de 1894, existia apenas o antigo edificio, com um jardim i fl”ﬂ:‘iﬁﬁng%’ E‘)L%EEHUAEP}A %{%; %iﬁjE.i
U E dianteiro e um trasciro, perfazendo um belissimo quadro - S A c ) > esn : Bibliote BB, B ESRINRTHNEEZEREFA—1k,  SBEEE
(—] arquitecténico. Trata-se de um edificio de trés pisos, com um alpendre ot = i J e ‘ ‘ BEN—+ZEBRTEDERE, (FRIRESERD
BIBLIOTECA SIR ROBERT HO TUNG  [[RRSN e u s il i — R " PEe TSR BEOHE, I8 HERSEBEEHRIEE,
cinco janelas em arco em cada piso, dispostas simetricamente, entre as saaing e natia O O atio O {%/_\EE/Q%‘ BRETHESE, ‘EFENEER—NUE
SI R ROBERT Ho TU NG LIBRARY quais se podem ver pilastras e capitéis de inspiragio jonica, com frisos A Robe 0 q bra b e EA, 1B ERNm TE, RS LGRS IEE, RiE
e molduras decorativos em estuque pintado de branco sobre um fundo - ore avible RET, hES )\ RS, AR, IIkoh, it
amarelo ocre. A caixilharia das janelas ¢ de cor verde, sendo o edificio » & / . ) e ~ .
encimado por um telhado de quatro 4guas de telhas vermelhas. O rés- o - BERE “‘OR" TENRSBRT, BSEMERRER,
do-chio ¢ ocupado pela Sala de Leitura e no primeiro piso encontra- LS RILAE, EBABSREL,

se a Sala de Obras Antigas e Raras Chinesas, cuja decoragio inclui

clegantes pegas de mobilidrio, disticos, poltronas de luxo, tampos de g

| 3 b L — “ ” Az Eo= f— N -
mérmore ¢ paredes repletas de livros antigos, irradiando uma aura X tERESR—E “QER" ZEAN, SBERER 7 =B+
t cldssica chi-nesa por todo o espago. O edificio inclui dois jardins, um | ¢ : ) NEStETEAEEM, SETUMERZRGEN

A frente e outro nas traseiras, sendo o jardim dianteiro rodeado de um U1)G AR R R B IR AR EE (B
EBIBE D LB R B EEREERAER /N E
Bﬁ) . BENARKEREE, BERETEE—ERKID
NESLZREWLF, BTREELEE, PR
HMRIS T EBE R KA E rEEF'%I EERIIIZ,
YIRS BRRRENTEES ”\uFﬁﬁﬁﬁﬁ 25

muro de cor amarela que contrasta com os portoes de ferro de cor verde

BHARYISRE B ESNR.
Aspecto exterior da antiga Biblioteca Sir Robert Ho Tung.
The exterior of Sir Robert Ho Tung Library in early days.

e atravessado por um caminho de pedra que conduz em linha recta a
entrada principal do edificio, podendo ainda ver-se do lado esquerdo
um jardim de pedra, uma fonte, bem como virias drvores de grande

oavssvd

porte. Por sua vez, o jardim traseiro apresenta um arranjo paisagistico
heterogéneo, conferindo um toque multifacetado a todo o espago. O

PAST

edificio adequa-se assim 4 vida na cidade, proporcionando, a0 mesmo

tempo, um espago natural absolutamente tinico. BEENERES TS E{/\ s AR IEESRY, TS
(XX ESMERE 2HREFHEGEE, A —EXE
I B AT

Before 1894, there was only the current old building which boasted a beautiful landscape along with the surrounding
front garden and backyard. The three-storey high building had a facade featuring an arcade corridor on the ground
floor, and an interior corridor on the second floor and the third floor, respectively. The facade presented a symmetric
structure with five round-arched windows on each floor separated by pilasters with lonian-inspired capitals. The
whole building, on a background of ochre yellow, was highlighted with friezes, arch mouldings and pilasters in
white-painted stucco. The structure was further accentuated by large green window frames and a four-sided roof
laid with red tiles. The reading area was located on the first floor and the Chinese Ancient Books Chamber on the
second floor. The Chamber, housing rare books on its four walls, was elegantly furnished and decorated with items
such as couplets, valuable armchairs and marble-top tables, exuding the same air as a classic Chinese study room.
The architecture encompassed a front garden and a backyard, both of which were large with an open view. On the
enclosing walls in the front garden, the arched wrought-iron gates were painted in green in contrast to the yellow
walls, while a stone-slab path was directed straight to the main entrance of the building. On the left side of the
garden was an artificial rockscape, a fountain and some big trees. The backyard was constructed as a raised platform
based on the terrain, adding another layer to the space. The whole architecture, located at the centre of the city, is
easily accessible for visitors while giving them the pleasure of a garden oasis.

No tema da transformagiao da Biblioteca Sir Robert Ho Tung, nio
podemos deixar de referir Ophelia Tang Mei Lin, actual chefe

do Departamento de Gestao de Bibliotecas Publicas do Instituto

1894 FLIFT, RBRENERED Eﬁ?éi@ﬁﬂz“%, =NEX. Ee=E, KER
DR, —. ZBEEAERNER, EEE%EE HEE, FHBHE, HEER
BEENER, RAERRHEN . ERBEUEENR, EiE. 55 EOE ﬁmEl@ RIE,
ARENEERZE, ETEF%%IEEHS’UE —ERRBE, —1#R “ﬂ%ﬂiéﬁ RER =
i, 1B SEAKFE. iE“’f&&@F*EGE & EAREEPEHHREENRS. Em
BRMENEIENER, sitEE e ke REG@@?Q&%H’&F‘?REX;M S E%&E’\JJEE%E
BAIEIEPS, ZRIBIRL. IBKHt, EEE TS AR, BRRESHBMAEE, &
Er=EER BERREESERHZE, zﬁz@fa%zm

Cultural, cujo primeiro dia de trabalho foi passado precisamente
52 na Biblioteca Sir Robert Ho Tung. De 1991 até agora, desde os
R seus tempos como técnica bibliotecdria até se tornar chefe do
Departamento de Gestdo de Bibliotecas Publicas, Ophelia assistiu ao
processo gradual de evolugio da Biblioteca Sir Robert Ho Tung, desde
aaltura em que ndo era mais do que uma pequena sala de leitura até se

tornar uma biblioteca com um acervo de mais de 100,000 livros.

“Eu comecei a trabalhar na Biblioteca Sir Robert Ho Tung em
1991. Ainda me lembro que, no primeiro dia em que 14 cheguei,

When discussing the changes of Sir Robert Ho Tung Library, how could we miss out Ophelia Tang Mei
Lin, Chief of the Department of Public Library Management, who worked at ‘Ho Tung’ on the very first
day of her library career? Having started with being a library technician in 1991 and now working as Chief
of the Department of Public Library Management, she has witnessed the gradual transition of ‘Ho Tung’
from a library as small as a reading room to such a big library housing over 100,000 books today.

achei que ela mais parecia uma mansio residencial do que uma
biblioteca, pois ndo tinha nada a ver com a imagem que eu tinha das
Nos ultimos 20 anos, Ophelia trabalhou
em virias bibliotecas, mas a Biblioteca Sir Robert Ho Tung foi

bibliotecas tradicionais.”
aquela em que trabalhou mais tempo, dei-xando-lhe uma série de ‘It was in 1991 that | started working in the Library. | still remember what | thought of Sir Robert Ho Tung
Library on my first day of work: the architecture is completely different from a traditional library as it
looks more like a villa’. Tang has been serving in various branch libraries over the past two decades.
‘Ho Tung’, a branch library where she has served for the longest period of time, has given her many
unforgettable memories, such as a poetry reading session dating back to the time of Portuguese
administration. ‘I still find the romantic night very unforgettable when the then librarian, who was also
a Portuguese poet, was reading poetry along with other Chinese and Portuguese poets in the [library]
garden, with countless lamps hanging on the trees and candlelight glistening all over the table.’ She also
considered the working atmosphere in ‘Ho Tung’ very pleasant with talkative colleagues warming her
heart as they all got along and knew each other very well.

5 L . belas recordagées, como as sessdes de poesia realizadas durante o
Em 2002, o Instituto Cultural decidiu construir
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In 2002, the Cultural Affairs Bureau decided to
construct adjacent to the backyard a new library
building, which was open to the public later in 2006.
The new building is a harmonious addition to the
surrounding environment and a modern extension
to the Library’s history. The simplistic design of the
new structure, comprising mostly glass, stone and
steel, creates a bright and open atmosphere. An
extensive area of green space was preserved and
added to create a pleasant garden environment ideal
for reading. The facade of the building is made up of
full glass curtain walls, which break down the barrier
between the inside and the outside, filling the room

e . . - . periodo da Administra¢io Portuguesa. “Nessa altura, o director
um novo edificio no jardim traseiro da Biblioteca Sir

Robert Ho Tung, o qual entrou em funcionamento
em 2006. O novo edificio foi perfeitamente integrado
no espaco da Biblioteca, apresentando um tragado
simples e sendo construido 4 base de vidro, pedra
€ aco, a fim de proporcionar um ambiente aberto e
bem iluminado. Procurouse ainda manter o méximo
possivel do jardim, bem como criar novos espagos
verdes, a fim de proporcionar um espago ajardinado
aprazivel e propicio  leitura. O novo edificio apresenta
uma fachada de vidro que o faz esvanecer, permitindo
inundar o seu interior de luz natural, potenciar

da biblioteca era um poeta portugués. As sessoes eram realizadas a
noite, numa atmosfera muito roméntica, em que poetas chineses e
portugueses recitavam poemas 2 luz das velas, perfazendo um quadro
absolutamente inesquecivel.” Por outro lado, segundo Ophelia, havia
um bom ambiente de trabalho na Biblioteca Sir Robert Ho Tung,
onde os colegas se entendiam ¢ conheciam bem, promovendo assim

HINASHAd

uma sensagio de familiaridade.

Como especialista da Biblioteca Sir Robert Ho Tung, Ophelia As one of the ‘Ho Tung experts’, Tang recommended three lovely spots of the Library to readers, which
are the front garden, where they can enjoy the view of the featured building; the old tree zone, where
they will see the tall exuberant tree extending its shade; and the reading area in the new building
(where they can take a look, through the floor-to-ceiling windows, at the picturesque garden in the St.

recomendou trés bons espagos para os leitores, nomeadamente, o
jardim em frente a biblioteca, a partir do qual se pode contemplar a
bela fachada do edificio antigo, a 4rea de drvores antigas e a drea de

RIFHAEREEEE, 1958 FMEESE605F,

A actual Biblioteca Sir Robert Ho Tung encontra-se aberta ao publico
ha 60 anos, desde a sua inauguragdo em 1958

Sir Robert Ho Tung Library has been put into service for 60 years now
since its inauguration in 1958.
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a transparéncia e fundir o edificio na paisagem
exterior. O edificio ¢ construido ao longo do jardim,
assegurando uma bela vista para 0 mesmo a partir de
qualquer piso.

A configuracio dos espagos da Biblioteca Sir
Robert Ho Tung nao foi alterada apés a intervengio
de expansdo. O jardim continuou a ser o grande
destaque, sendo preservadas as plantas e as pedras
originais (tijolo cinzento ¢ granito) e sendo
simplesmente acrescentado um lago e uma fonte
artificial no jardim traseiro para efeitos de combate
a eventuais incéndios. O étrio fazia originalmente
parte do jardim traseiro, tendo o pogo sido
preservado até hoje.

with natural sunlight and providing an unobstructed
view of the surrounding garden landscape from
different angles on each floor.

After the expansion, the basic layout of the Library
remained unchanged, with the backyard still taking
centre stage. In the backyard, only a fire-resistant
pool and a fountain were built; while the original
plants and stone materials (grey bricks and granite)
were all kept. Part of the original backyard became
the current atrium garden, where the old well still
stands in the atrium garden which was part of the
original backyard.

leitura do novo edificio (a partir da qual se pode ver o belo jardim do
semindrio adjacente 4 biblioteca através das janelas de vidro que se
estendem do tecto até ao chdo). Quando lhe perguntimos sobre as
suas projecgdes para o futuro da biblioteca, Ophelia referiu que este
constitui um exemplo bem-sucedido de revitalizagao de um edificio
histérico. A fim de salvaguardar o edifi-cio, a Biblioteca nio deverd
sofrer grandes transformagdes. Ap6s a abertura da Nova Biblioteca
Central, ¢ provével que a Biblioteca Sir Robert Ho Tung liberte mais
espaco para os utentes, visto que, segundo as novas tendéncias de
desenvolvimento das bibliotecas, estas ndo devem ser meros espagos de
leitura, devendo antes associar-se também a projectos arquitecténicos,
A organizagio de eventos artisticos, etc., de modo a proporcionar um
grande espago publico de cariz cultural e comunitdrio.

Joseph’s Seminary next to the Library). When it comes to the future development, the Chief said that
‘Ho Tung’ is a successful case of historic building revitalization and, for the sake of conservation, it will
not undergo any significant change in appearance. More spaces in ‘Ho Tung’ might be open to the public
upon the inauguration of the New Macao Central Library. After all, a library should not limit itself in its
development to merely providing a reading space, but should also serve as an integrated building for
art performances with its architectural value manifested, making itself a large pubic area for community
culture.
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Um edificio que acompanha as
tendéncias de desenvolvimento na
estética arquitectonica

An Architectural Beauty Always
Keeping Herself in Fashion
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Como representante da comunidade macaense, o célebre arquitecto de Macau
Carlos Marreiros testemunhou com os seus préprios olhos o constante processo de
transformagio dos edificios da cidade antes e depois da Transferéncia da Administragio,
sendo um dos responsdveis pelo desenho urbano actual de Macau. No que diz respeito
ao antigo edificio da Biblioteca Sir Robert Ho Tung, o arquitecto considera que o
clemento de maior destaque ¢ a fachada em arcada, de estilo neocldssico, uma importante
componente incorporada pelo arquitecto do edificio no século XIX, com o objectivo
de promover a ventilagio, devido ao clima subtropical da cidade. A arcada constitui 000
uma espécie de “ar-condicionado ecolégico”, permitindo controlar a temperatura ¢

manté-la aproximadamente nos 21° C. A parte superior da arcada apresenta elementos

A renowned architect of Macao and a representative figure of

decorativos de estilo Art Deco. De acordo com Carlos Marreiros, a Biblioteca Sir Robert

Ho Tung trata-se de um edificio muito tipico de Macau, contendo materiais de origem
local, incluindo granito, o qual foi utilizado para substituir a pedra calcdria recorrente
nos edificios de estilo portugués. O edificio original, antes de ser construida a arcada,
era de estilo oriental tradicional, resultando, apés a intervengio, numa estrutura de
estilo arquitecténico sino-ocidental. Posteriormente, Carlos Marreiros aliou-se a um
outro grande arquitecto j4 falecido, o Arquitecto Francisco Figueira, antigo Chefe do
Departamento do Patriménio Cultural, para desenvolver um projecto de restauro e design
de mobilidrio interior da Biblioteca. Esta manteve, em geral, a sua traga original, sendo
inclusive preservado o trogo da antiga muralha da cidade que se encontra no interior. No
jardim, foi ainda utilizado ferro galvanizado para construir um armazém multicolorido
de estilo mediterrinico (j4 demolido).

Na década de 1980, a Biblioteca Sir Robert Ho Tung tornou-se o primeiro centro cultural
de Macau, albergando vdrios espectéculos de pequena dimensio no 2.° piso, o qual tinha
capacidade para 100 pessoas ¢ onde chegou a actuar a célebre pianista portuguesa Maria
Jodo Pires. Nos primeiros tempos em que esteve aberta ao publico, a biblioteca que
ocupava o R/Cel.e piso instituiu um regime de sécios. Nessa altura, Carlos Marreiros
ainda estudava na escola secundéria. Apesar da sua sede de conhecimento, nio era
fécil comprar livros estrangeiros em Macau, sobretudo nas dreas da arte, filosofia ¢
arquitectura. Por um acaso da vida, o director do Liceu de Macau e antigo Director dos
Servigos de Educagio, Dr. Ttlio Lopes Tom4s, deu-lhe a conhecer a Biblioteca Sir Robert
Ho Tung, cujo vasto acervo de livros em portugués, inglés e outras linguas estrangeiras
(enviados de Portugal para as bibliotecas das colénias) expandiu os horizontes de Carlos
e onde este fez ainda vérias amizades interessantes, como, por exemplo, americanos que
estudavam acupunctura em Macau, latino-americanos que ensinavam latim, entre outros.

Os tempos mudam e com eles os padr(’)cs estéticos. No eixo entre o antigo e o moderno, a
Biblioteca Sir Robert Ho Tung mantém a sua aparéncia hd sessenta anos, sem ter por isso

local Macanese community, Carlos Marreiros is among those
who have drawn the highs and lows of Macao landscape and
witnessed the various changes in the urban architecture before
and after the Handover. As for the old building of Sir Robert Ho
Tung Library, Marreiros finds the most noteworthy part is the
neo-classical facade featuring a veranda with side arches, which
is an essential element added to the building deliberately by the
original architect in the 19 century. The arcade veranda was
built for air circulation in such a sub-tropical city, and the arched
windows behind open up to form an ‘environmental-friendly
air conditioner’, effectively controlling the room temperature
at around 21°C. The arches which are decorated with mountain
and floral patterns on the top suggest the Art Deco style of
the building. In Marreiros’ view, Sir Robert Ho Tung Library
is a very typical building of Macao local style, with many of
the construction materials sought locally, including granite, a
very common type of rock which serves as the alternative of
limestone in Portuguese buildings. The original architecture was
constructed with the design of a traditional Chinese courtyard
before the addition of the arcade corridor, which reflects
the fusion of the East and the West. He joined hands with
Francisco Figueira, a late architectural giant of Macao and the
first Head of the Cultural Heritage Department of the Cultural
Affairs Bureau, in the building renovation and interior furniture
design afterwards. At that moment they retained the original
appearance of the architecture to a great extent without tearing
down the old city wall inside, and they also temporarily built a
colourful tin-sheeted South-European style storeroom in the
backyard (which has been demolished already).

caido no esquecimento e distinguin-do-se, ainda hoje, pela sua singularidade. Faz lembrar

o que Carlos Marreiros afirmou outrora numa entrevista: “A arquitectura tradicional,
pela sua longa histéria e beleza, ¢ inimitével.”

It was in as early as the 1980s that Sir Robert Ho Tung Library
appeared to the public as the first cultural hub of Macao.
Several small cultural performances, including that of notable
Portuguese pianist Maria Jo&o Pires, were held on the 100-seat
third floor. Membership was applied to the library covering the
first and second floors in the early times of its establishment.
When Marreiros was still a secondary-school student, he had a
thirst for knowledge but found it hard to buy in Macao books
written in foreign languages, especially those in the fields of art,
philosophy and architecture, and then a coincidence happened:
Dr. Tulio Lopes Tomas, principal of the secondary school Liceu
de Macau and former Education Bureau Director, recommended
Sir Robert Ho Tung Library to him. In the Library, the rich
collection in Portuguese, English and other foreign languages
(Portugal sent to the colonial library) has broadened his
horizons and introduced to him a number of interesting friends,
such as Americans who were learning acupuncture in Macao and
Russians who taught Latin.

The public perception of beauty keeps changing over time. By
combining the old and the new elements, Sir Robert Ho Tung
Library has survived the constant changes of society and stands
out with its timeless appearance over 60 years. As mentioned by
Carlos Marreiros the architect in the interview, the incomparable
beauty of traditional architecture owes to its long history, which
does not exist in its imitated counterparts.
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Lei Chin Pang, conceituado académico e escritor de
Macau, ¢ um grande fa da Biblioteca Sir Robert Ho Tung.
Como académico, é aqui que faz grande parte da sua
investigagdo; como alguém que reside nas pro-ximidades
da biblioteca, é aqui que passa muitas tardes a ler as suas
revistas favoritas; e como professor, é aqui que Lei se
desloca muitas vezes com os seus estudantes para lhes falar
da cultura e histéria de Macau.

%ando era crianga, vinha muitas vezes & Biblioteca
Sir Robert Ho Tung, primeiro, porque morava perto e,
segundo, porque havia aqui vdrios livros e revistas que
podia ler gratuitamente. Na altura em que andava na escola
secunddria, havia sobretudo dois locais onde se podia ter
acesso a livros: as lojas de aluguer de livros e as bibliotecas.
Nas primeiras encontrava-se sobretudo livros de ficgao,
enquanto as segundas ofereciam uma maior variedade
de géneros literdrios. Nas palavras de Lei Chin Pang:
“Naquela altura, as obras de Lilian Lee, Sharon Chung
e Echo abriram-me os olhos para o mundo da literatura.
Foi também a primeira vez que tive contacto com revistas
muito singulares como a City Entertainment Magazine ou
a City Magazine, o que me leva a pensar que a Biblioteca
teve um papel crucial no despertar da minha curiosidade
em relagio ao mundo, permitindo-me contactar com
diferentes culturas.”

O que pensa este utente veterano da Biblioteca Sir Robert
Ho Tung da transformagio da mesma desde os seus tempos
de estudante até se tornar professor? “Na verdade, o que
mudou foi sobretudo a atitude e a perspectiva sobre a
Biblioteca,” responde Lei, acrescentando com uma risada:
“Claro que agora a Biblioteca ¢ maior e estd mais bonita,
mas quando antigamente passava por cla, ela ndo passava
de um edificio bonito, ao passo que, depois de ter sido
classificada como patriménio mundial, passei a atentar
muito mais no seu contexto histérico e cultural, bem
como no dos edificios & volta. A sua inscrigao na lista
do patriménio fezme olhar com novos olhos para esta
minha “vizinha”, por quem cu tantas vezes passava.” Lei
Chin Pang lembra-se ainda de que a Biblioteca chegou
a ser outrora convertida numa sala de espectdculos
artisticos, ficando particularmente impressionado com
um espectdculo de danga, em que os bailarinos fizeram da
escadaria em frente ao novo edificio o seu palco, revelando
assim novas facetas da biblioteca.
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A Biblioteca Sir Robert Ho Tung permitiu-
me contactar com diferentes culturas

‘Ho Tung’ has nourished me with
different cultures

Lei Chin Pang is a notable scholar and writer in Macao as well as a loyal fan of Sir Robert
Ho Tung Library. As a scholar, he comes here in search of materials for his research
projects; as a neighbour living nearby, he frequents the Library to read his favourite
magazines in the afternoon; as a teacher, he brings his students here and tells them about
the culture and history of Macao.

‘| frequented Sir Robert Ho Tung Library a lot when | was small because, firstly, | lived
nearby and secondly, there were a variety of books and magazines available for reading
free of charge. After all, in my high school days | could only get access to books from two
major sources, which were book rental shops and libraries, with the former being mostly
for popular novels and the latter a better source of literary books’, recalled Lei, adding
that ‘at that time, | got to know the works of Li Pik-Wah, Sharon Chung and Sanmao from
the Library, which immediately broadened my literary horizons and exposed to me for the
first time the magazines with distinctive cultural perspectives such as City Entertainment
Magazine and City Magazine. | think it (the Library) triggered my curiosity to explore the
world and nourished me with different cultures when | was in high school’.

As a veteran library user who was once a student and now a teacher, what does Lei
consider the most significant changes of Sir Robert Ho Tung Library? ‘To be honest, the
most significant changes are my frame of mind and my perspectives of looking at “Ho
Tung™, Lei said half-jokingly. ‘Surely the Library is larger than before with a more graceful
environment. But to me, it was nothing more than a beautiful building on my way to school
back then. It was not until the Library was inscribed on the UNESCO’s World Heritage List,
did | start to realize the history and culture embedded in it and its adjacent buildings and
get to know this “neighbour” that | usually passed by from a new angle’. Lei also observed
that ‘Ho Tung’ has served as a venue for art and cultural performances in the past decade.
It is the dance performance staged at the stairway in front of the new building that has
impressed him and allowed him to appreciate the beauty of the Library building from a
different perspective.

O jardim apresenta um leque variado de flores, plantas e arvores:
Here we have a variety of plants and trees

P

Mac¢a de Java (Syzygium samarangense) Frangipana Branca (Plumeria rubra “Acutifolia”)

Java apple White frangipani

REBRARRIE, BRIbEEHE, REAEEE.

Também conhecida como jambo-rosa, a maga de Java é nativa da Maldsia e

ENZFEHRERED .

da India, sendo igualmente cul-tivada na regido da Provincia de Guangdong.

O nome em chinés significa “flor-ovo”, inspirando-se nas cores das suas

EIEN
Pinheiro Budista (Podocarpus macrophyllus)
Buddhist pine

SEEMEER, A BNENEEHEHEMSS, 26 IRBEEENEZENEREX, ILREREMN

HAMHEZE AMEZ, FUEEES.

O pinheiro budista que se encontra no jardim da Biblioteca Sir Robert Ho

pétalas: amarelo no centro e branco por fora. E uma planta de jardim muito Tung tem uma longa histéria, ten-do crescido ao longo

Native to Malaysia and India, java apple trees can also be seen cultivated in

; S " ) bonita e perfumada.
Guangdong Province. Their fruits are commonly called ‘lian-wu’.

a madeira ¢ utilizada para construgio, fins medicinais e

escultura, sendo, como tal, considerada uma 4drvore de grande valor.

Under the scientific name of Plumeria obtusa, white frangipani is commonly

called ‘egg flower’ for its white petals with yellow centre, just like an egg. It is a

beautiful and fragrant plant for gardens.

The one in Sir Robert Ho Tung Library has been living for such a long time that it
is already a companion for two generations. Buddhist pine is a plant of high value
with its timber used in construction, medication and sculpture.
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‘RESHELVING’
ANCIENT BOOKS
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With the rapid development of the times, e-books and e-magazines are

becoming more common while ancient books are laid aside or occasionally

displayed in exhibitions. In 2015, the Macao Public Library initiated the

digitization project of ancient book collections, aiming to provide the

public with more opportunities to access ancient books. In this issue, we

have invited Functional Head of the Special Collection Department Wong

Kit Pek to share with us the stories of running the project.
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Wong Kit Pek, who has participated throughout the project, said frankly that it was a rather significant
challenge for her as she needed to learn by doing during the process, which she found very unforgettable.
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ERENRBAECHERI AR "BEE”
EmA161EE, 8iF: (HHMRNERER)

(BELCEFRBER) (KTHE) F, &2
HERBEEFE (EXR) EFEREE
EEE. PHNTETMH BRIENR S EHE
AR

What are the items housed in the Chinese Ancient
Books Chamber?

The most precious items are the 16 books from the Jiaye
Library previously collected by renowned bibliophile
Liu Chenggan in the Qing dynasty, including Weng
Fanggang’s Siku Tiyao, Supplements to the History
of the Comprehensive Mirror Topically Arranged
and Taiping Yulan, among others, with Chronicle of
Yongzhou being the earliest composed for its history

IEERRER, BEBASERILFEFR
EEEIE, G TERERE H5
S2ARMOSENTE; RRpIBERE
BEHERR, TS thErEEERITH

.

Before the project was commenced, we needed
to elaborate to the relevant staff on the working
procedures and important notes, such as to keep
the working environment tidy and clean; to wear
a mask and gloves when handling rare books;
to check the rare books page by page before
scanning and never try to forcibly separate the
pages that stick together.

Ttk EHRE

The Chinese Ancient Books Chamber, situated at the Sir Robert Ho Tung
Library under the Macao Public Library, currently houses 10,000 volumes
of traditional thread-binding books and 10,000 volumes of hardback
and paperback books, with around 5,000 volumes of which being ancient
books in Chinese published before 1912. For the purposes of easy access,

preservation, popularisation and re-publication, a total of 17 valuable

collections (654 volumes and approximately 35,000 pages), including the 16

books from the Jiaye Library previously collected by renowned bibliophile

Liu Chenggan in the Qing dynasty and Xiangshan Xianzhi (Gazetteer

of Xiangshan County) in the edition of Qing Emperor Qianlong, were

selected in April 2015 following an evaluation for being scanned by an

outsourced professional company.

HOMELENEERANEE, EERE
AERAEXFHER, EHBE, KE
BRI TS RARREFERN, B
EITRE. FREKE, ZBIRE, IE
MABEBA+EZE, RHETE, BRBE
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R, BEE—AREETHIFEBLE . ERE
R 2EoEEsS, EmENOEE,
BN ERRENTR, BRIRZBIES S,

Some thread-binding ancient books contain
rather brittle and thin paper that the text can be
seen through from the back of the page. After
repeated experiments, we decided to scan a page
after laying a piece of specially processed Xuan
paper in between the double leaves. However, the
scanning process is affected if there are too many
underlays. We can only apply the underlays on
around ten pages each time, then take them out
and apply on the following ten, until the whole
book is finished being scanned. We need to insert
and withdraw the underlays slowly with extra
caution or the ancient books will be damaged
very easily.

REENREBE, HBEESHEE,
W RRIR. B B REREE. £A
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Quite a number of problems emerged from the
collation process after the scanning of all books,
such as missing or vague images, unexpected
colours shown, laterally inverted pages, misplaced
and missing characters, characters covered by
scraps, pages sticking together, folded page
corners and paper slips found between pages.
Although it took only three months for the
scanning process, it turned out to have taken two
years for other procedures such as collation and
restoration of the ancient books...

EEE DM 7 Eh N S SRR R
GBRE, T ERESZEIERNLE
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The Macao Public Library has already finished
scanning and collating the digitized pages of the
17 ancient books in Chinese and will make them
into e-books in the next phase, seeking to share
the priceless ancient books with readers.

KEY FACTS ABOUT THE CHINESE ANCIENT BOOKS CHAMBER
[EREEENSD

dates back to Emperor Jiajing's reign in the Ming
dynasty. Other special items in the collection include
translated religious texts from the Qing dynasty, the
earliest Chinese-Portuguese dictionaries, textbooks,
local historical documents and more.

KRG ENMRAEENTRZERWLE?
HENESESNRERE, ENEERE
EHRG. TRIFAHE, RIBER LM
B, EREASEURZS.

What are the differences in preserving ancient books
when compared with modern books?

A special storage environment is required for ancient
books, so the Chamber is well equipped with a
humidity control system, air purifiers, glass windows
with ultraviolet-resistant adhesive films, camphor
wood bookcases to prevent insects and so on.

(RS RERRIE?
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Is the Chinese Ancient Books Chamber open to all readers?
Any reader who needs access to the Chamber must submit
a written application to the Library Director and can only
enter the Chamber during the specified time after obtaining
the approval. The reader concerned must wear a mask
and gloves to read the books. Photo-taking with flash is
prohibited within the Chamber for the protection of the
fragile ancient books against any possible damage.
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Tlustradora e artista natural de Yau Ma Tei, Hong Kong.
Wai Wai gosta especialmente de criar personagens, em
particular, a personagem do senhor que estd sempre
concentrado, em siléncio, no seu trabalho agricola.
Em 2017, foi publicada a sua primeira compilagcdo de
tlustragoes, intitulada A Love Letter to Yau Ma Tei (Uma
Carta de Amor para Yau Ma Tei).

Wai Wai is an illustrator and artist born and raised in
Yau Ma Tei, Hong Kong.

She finds characters to be her favourite subject of
artistic creation, and middle-aged men who work
full-heartedly day after day never fail to capture her
attention. Her first illustration collection A Love Letter
to Yau Ma Tei was published in 2077.
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When talking about Macao writers, many people will certainly
recognize the name Eric Chau, who has devoted over 20
years to the writing profession, he ridiculed himself as a very
embarrassing situation to have been dubbed ‘a young writer of
Macao’ for years. From the lecture ‘The Literature Landscape
of Macao’ in the Macao Library Week 2018, readers have come
to know more from Chau about the past and present of Macao
literature, and they have even received a sharp wake-up call:
how should Macao literature continue along the path, given the

current situation?

Literary creations in Macao, compared with other cities nearby,
seem to suggest a more laidback attitude and involve fewer
conflicts or struggles, regardless of their genres. It seems writing
literary works in Macao does not take much effort, but is this

really the case?

Eric Chau, who was born in the 1970s, has unveiled certain
‘truth’ as a powerful witness of the literary development of
Macao over the years. Macao writers have been deeply influenced
by Chinese literature, with notable works such as novels written
by Lao She and Lu Xun included in their childhood rcading lists,
and they have shared more similar traits with their Mainland
counterparts than others in terms of wording and creative
thinking. It is the books like Rickshaw Boy and Call to Arms
that have exerted profound influences on him, Chau recalled.
Clear traces of the personality development of Chinese people
can be discovered in the books, with their behavioural principles
and even inert weaknesses already analyzed thoroughly by the
previous generations. All these factors have become important
contributions to the start of many Macao writers’ creative

journeys.

From being a keen reader of newspaper columns to becoming a
friend and colleague with the writers, Chau admitted that the
transformation some years back was unbelievable. For Chau -
already a writer, co-founder and editor then for several early-
stage fervent Macao literary magazines such as Mayfly-Style,
Macao Literary Medley, Macau Modern Poems - becoming
personally acquainted with prominent figures in the local
literary scene like Wei Ming and Ling Leng was a real asset
worth flaunting in an era when new media was not at all
prevalent. Macao writers keep a low profile and do not have
much stress for their livelihood. Most of them work full-time
in the education sector and writing is more or less a pastime.
‘T knew early on that I could not ever become a famous writer,
and that with writing I could hardly support myself, let alone a

family,” Chau said in a tone of self-mockery.

While some seek applause on stage and some strive to have their
opinions heard, there are those who go under the radar and
those who turn their backs on the literature circle. In an age
where poetry is considered out of date, it is a great comfort to
know that the creation of poetry is still alive and well in Macao.
Despite all that, literary creation in the city cannot escape its
own limitations. Chau pointed out two hidden concerns: the
limitation of themes and the self-imposed limitation caused by
the needless cmphasis on the idcntity as a local writer, as writing
itself should be based on limitless imagination. In a metaphor,
he mentioned a recent work of his wife Leung Sok Kei, who is
also a well-known local writer. The love and respect he exuded
through his talking about her truly touched the hearts of the
audience and has unexpectedly become another inspiration from

the sharing session.
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The T1-storey library, situated in the vibrant and prosperous
city centre, features reticular glass windows with steel frames,
which adds an exceptionally modern touch to the whole
building. The library houses a collection of around 1.45 million
items including a variety of multimedia materials as well as
other items under different themes on each floor. The most
notable feature is that no partition is built within the library,
making the interior an open space with sunlight streaming
through the windows to its every corner.

This public library involves nearly USD200 million in
building costs without the local residents bearing any of
it, thanks to the non-profit organization Seattle Public
Library Foundation aiding the establishment of the
entire library system. The library is, therefore, dubbed
‘Library for All’ by the local residents.

Q 7000 Fourth Ave., Seattle, WA 98104
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TELL ME HOW IT ENDS A MORTE EM VENEZA

(...) ndo me parece que o tema seja a idealizacdo do amor, pois esse amor jamais se vislumbra. “A verdadeira atracdo de Gustav
Aschenbach mostra ser pela beleza e perfeicdo do menino, o que fica evidente para o leitor, dentre outros motivos, na medida em que
Tadzio é apresentado como “o belo”. Inclino-me ainda muito mais para a interpretacdo narcisica de alguém, um puro esteta, que sente
que justamente a juventude e a beleza ja se ausentaram e entrou num processo imparéavel de decadéncia. Ha uma luta em Aschenbach

para se manter jovem e atractivo, mas é essencialmente para si. “Rosenfeld declara que “Aschenbach vé no jovem Tadzio o reflexo
temporal da beleza eterna, do ideal sempre perseguido e de tal modo irresistivel na sua encarnacdo que se acha moralmente desarmado
diante da imagem perfeita”. Os temas centrais sdo portanto, para mim, o mito de narciso, o belo do Fedro e o Fausto, no sentido agora em
que o pacto é com o deménio que habita em um Aschenbach envelhecido e doente.

“To leave is to die a little / To arrive is never to arrive.”

In recent years, when someone utters the words “refugee crisis”, chances are that you will
be thinking of the European refugee crisis, where hundreds of thousands of people from
war-torn countries risk their lives crossing the Mediterranean Sea. How could one forget
that haunting image of a little boy’s lifeless body on a beach? Meanwhile, another massive
refugee crisis on the other side of the world has received relatively little attention even in
the region where it is happening. It is the migration of Central American children to the

United States, which is the subject of Valeria Luiselli’s latest book.

Luiselli, a Mexican living and working in the United States, is an acclaimed writer whose
previous novel, The Story of My Teeth, has inventively incorporated input from workers of
a juice factory. Perhaps her interest in real-life stories has sown the seeds for Tell Me How
It Ends, her first foray into the nonfiction genre. Since 2015, she has volunteered as an
interpreter in immigration court, where she interviews children with a questionnaire and
then translates their answers (from Spanish to English) for attorneys to decide their legal
options. Most of these unaccompanied minors come from Central American countries —
El Salvador, Honduras and Guatemala. Many are escaping from gang violence and other
forms of abuse. The answers collected by volunteers such as Luiselli will help determine
the children’s chances of getting asylum or other immigration status (but firstly, legal
representation). Despite the mostly fact-oriented nature of the forty questions, the
writer has constructed an aching portrait of the immigrant experience while providing an

accessible introduction to the complicated process that these children have to go through.

The first question she has to ask the children is “Why did you come to the United States?”
The most common answer is to reunite with a parent or family member(s). Many are
fleeing from extreme violence, organized crime or persecution. Like the rest that follows,
the seemingly nonchalant question often opens up a can of worms that gives the author
a peek of their gut-wrenching past, only to end up in a New York courthouse that will
decide whether or not they will be sent back to the ordeal they are trying to escape. Their
harrowing experience unfolds further as the interview continues, with question such as
“How did you travel here?” providing a glimpse of their journey. The author painstakingly
describes the common routes that these children have to take. Their family (usually
already in the States) first pays a coyote, who will be tasked with taking the kids to the
US. From their country of origin, they will reach Mexico, where many will hop on top of
northbound freight trains, infamously known as “La Bestia” (“The Beast” in Spanish).
As its moniker suggested, this long ride to the US-Mexican border is filled with danger.
Besides the obvious threat of falling off the train, they will also have to survive through the
presence of gang violence, corrupted law enforcement, robbery and sexual assault. The
lucky survivors will then cross the border, hoping to be picked up by American Border

Patrol before they wither in the desert.

As a writer and university professor waiting for her green card, Luiselli is undoubtedly in
a more privileged position than the children she interviewed. Yet to be an immigrant — or
in the words of the US government, “alien”—is always a Pandora’s box in the supposedly

“Land of the Free.” In the first part of the book, Luiselli is driving across the US on a family

trip, passing through border states such as Arizona, while she grapples with news reports
of how this humanitarian crisis is being portrayed on local radio. Ugly as it is, racism is the
very fabric of this country. The author’s own complicated relationship with the immigrant
identity is the heart and soul of this book. At one point, when she is stopped and
questioned by a Border Patrol official, she muses, “..we find a country that is as beautiful
as it is broken, and we are somehow now part of it, so we are also broken with it, and
feel ashamed, confused, and sometimes hopeless, and are trying to figure out how to do

something about all that.”

By referring these children as “illegal alien”, mainstream (aka white) Americans have honed
this skewed narrative of the US being a victim of a crime against their lawful system, their
(white) people and their livelihood. Luiselli argues that the systemic dehumanization is
no different from that of the US government’s long history of genocidal crimes against
Native Americans. Meanwhile, the US must also face the reality that Latino gangs like MS-
13 and Barrio 18 have their roots in America’s own backyard. The creation and expansion
of these crime syndicates are also the results of America’s involvement in overthrowing
foreign regimes, consumption of drugs and arms trade on both sides of the law. However,
Luiselli is also well aware of the role her home country plays in this transnational crisis.
She implores the damages done by the Mexican government’s Programa Frontera Sur, an
anti-immigration plan that has increased the dangers faced by traveling immigrants while
denying the rights of asylum seekers. Since Mexicans have long faced mistreatment at the
hands of their northern neighbors, their government’s appalling approach towards the

less fortunate is a bitter irony that should not be lost on her compatriots.

Is coming to America the solution to all pain and suffering? That is hardly the case for
most immigrants. In the case of a teen boy whose story Luiselli has repeatedly returned
to throughout the book, the Honduran youngster survives the killing of his friend in
Tegucigalpa, only to find himself stuck between the exact same gangs in Hempstead, New
York. “Have you ever been a member of a gang? Any tattoos?” The questionnaire asks.
Even with his front teeth knocked out, he has resisted temptations to join a rival gang for
protection. It is laughable to assume these children have come to the US for the so-called

“America Dream” when all they want is to wake up from the nightmarish reality.

In spite of all the uncertainties and obstacles, Luiselli ends the book on a flicker of light.
Due to a semester-long discussion on the topic, her inspired students take initiative to
turn their words into action. They have created a student organization aiming to provide
assistance to immigrants with community activities and English classes. America is full of
flaws, but there are also activists like these students and the volunteer lawyers who are
dedicated to defend a greater ideal. For Luiselli, she continues to circle back to the first
question, “Why did you come to the United States?” Her reflection is moving, powerful
and surely relatable to any immigrant who has moved to the United States of Great
Contradictions. Since | have finished reading the book, | remain haunted by these words
she recalled from the Immigrant’s Prayer: “Partir es morir un poco / Llegar nunca es

llegar"—“To leave is to die a little / To arrive is never to arrive.”
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Francisco Lo

Former H-1B alien

Thomas Mann que ganhou o prémio Nobel da literatura em 1929 é considerado, penso
que com alguma razéo, o maior escritor aleméao do século XX e um dos maiores da
Europa. Aceita-se, até porque Hermam Hesse, prémio Nobel como ele, e que poderia,
relativamente a lingua alema, discutir-lhe o titulo ndo produziu obras com a grandiosidade
de A Montanha Magica ou os Buddenbroch e Kafka porque foi afinal cidad&o de
Praga, checo, no fim de contas, embora escritor de lingua alema também. E outros de
elevadissima craveira como Musil ou Broch, eram austriacos. Thomas Mann, nasceu em
1875 na cidade de Lubeck de pai alemé&o e mae brasileira e faleceu em Zurique no ano
de 1955. De uma obra notavel e vasta destaco o que considero as suas obras primas:
Os Buddenbrooks de 1901, A Morte em Veneza de 1912, A Montanha Magica de 1924 e o
Doutor Fausto de 1947.

A beleza, o modo como fascina e pode enfeiticar, o elemento sublime que contém mas
também o seu lado demoniaco € um tema antigo mas recorrente tanto na literatura como
na reflexdo filoséfica. A procura serena ou exaltada do esteta, a tentacdo pecaminosa e
até a submissdo ou escraviddo povoam grandes temas ocidentais sobre o poder atractivo
do belo que pode representar elevagdo ou queda, paz ou perturbagdo. O belo pode ser
soterioldgico ou condenar em vez de salvar. Ele é muitas vezes coadjuvante da virtude ou
o seu pior inimigo. E o desejo, o seu modo, o pathos, o seu controle, desde a moderacio
até a absoluta extirpagédo que protegem a virtude dos excessos desregrados, desmedidos
e desordenados do desejo e da ubris. No Fedro ja Socrates chamava a atengdo sobre
0s seus perigos e temores. E, contudo, como sabemos, na cultura antiga por via da sua
kalocagathia ainda a ética e a estética se irmanavam ao servigo do bem. Mas o génio de
Sdcrates ja vislumbrava o perigo em poténcia. E esses perigos séo de varia ordem. Todos
foram desenvolvidos mais tarde, conquanto se anunciem no didlogo platénico. Sécrates
explicou a Fedro o perigo do “temor ardente que acomete o homem sensivel quando os
seus olhos vislumbram uma semelhang¢a do belo eterno”, mas também o avisou para o seu
contrario ao referir a incapacidade de veneragao por parte do homem impio e vil, “incapaz

de pensar o belo ao ver a suaimagem”.

Qualguer cidad&o culto percebe os perigos narcisicos ou os fausticos. Qualquer pessoa
sabe que no auge da dominacdo o homem pode voltar-se para a adora¢do estética de
idolos e ilusdes, sacrificando o bem e a decéncia moral. A beleza é uma arma de dois
gumes. Eros anda perto de Tanathos como justamente na Morte em Veneza acontece;
pois esta obra desenvolve o tema do fascinio mortal que a beleza fisica pode exercer.
O que ndo me parece é que o eros desenvolvido na novela seja plenamente erdtico no
sentido da sua conotacdo sexual, mas antes o eros é intermutavel com o belo, com a
juventude e inimigo da fealdade que anda muito associada a velhice. Assim é, pelo menos
no Fedro. E é a essa luz que faz sentido a tentativa de rejuvenescimento mal conseguido

da parte do escritor Gustav Aschenbach.

No Fedro tanto a beleza como a bondade estdo ao servico da felicidade. E feliz o que
alcanca o Belo e igualmente feliz o que alcanca o Bem. Mas em ambos os caso ndo saimos

do plano espiritual e contemplativo.

Em minha opinido o tema da paixao platénica de Gustav von Aschenbach pelo jovem
Tadzio e por maioria de razdo o tema da homossexualidade masculina, mesmo se
apenas platdnica ndo constitui o tema central do livro a Morte em Veneza, mas antes e
essencialmente o tema do belo em si, assexuado. Se Thomas Mann escolheu um efebo
e ndo uma ninfa, como Lolita, sé para dar um exemplo literario foi justamente para
se proteger melhor da dimensdo erdética, romanesca e inevitavelmente sexual e do
esteredtipo da “pedofilia”. O tema é apenas o belo quase nos mesmos termos em que é
colocado por Sécrates no Fedro. Nem mesmo sei se hd uma paixdo platonica pelo jovem
Tadzio, ou apenas essencialmente um deslumbramento, acompanhado de obsessdo
nao controlada. Lembremo-nos que o escritor esta doente, desiludido e de algum modo
espera recuperar inspiragdo nesta viagem ao sul. Gustav von Aschenbach vem a morrer

sem mesmo ter chegado a trocar uma palavra com Tadzio, quanto mais uma caricia.

Também e repito, ndo me parece que o tema seja a idealizagdo do amor, pois esse amor
jamais se vislumbra. “A verdadeira atragdo de Gustav Aschenbach mostra ser pela
beleza e perfeicdo do menino, o que fica evidente para o leitor, dentre outros motivos, na
medida em que Tadzio é apresentado como “o belo”. Inclino-me ainda muito mais para a
interpretag¢ado narcisica de alguém, um puro esteta, que sente que justamente a juventude
e a beleza ja se ausentaram e entrou num processo imparavel de decadéncia. Hd uma
luta em Aschenbach para se manter jovem e atractivo, mas é essencialmente para si.
“Rosenfeld declara que “Aschenbach vé no jovem Tadzio o reflexo temporal da beleza
eterna, do ideal sempre perseguido e de tal modo irresistivel na sua encarnacdo que se
acha moralmente desarmado diante da imagem perfeita”. Os temas centrais sdo portanto,
para mim, o mito de narciso, o belo do Fedro e o Fausto, no sentido agora em que o
pacto é com o demdnio que habita em um Aschenbach envelhecido e doente. Talvez
que o filme de Visconti, que escamoteia as duas primeiras partes da novela, para entrar
imediatamente em Veneza e no encontro platénico de Tadzio com Aschenbach, o tema
da homossexualidade seja sugerido, mas para mim nem mesmo ai. Eu vi primeiro o filme
e so depois é que li o livro e nada mudou a minha opinido, intuicdo e certeza. Tanto o filme
quanto a novela sdo dominados pela captura e éxtase da beleza. E ndo mais. Na novela,
mais do que no filme, servindo a beleza para discutir os canones estéticos que enformam
a literatura e a arte. Se ndo fosse esta a verdadeira dimensao reflexiva e especulativa,
ensaistica mesmo da novela e até do filme, ambos seriam obras menores o que estd nas
antipodas do que acontece, pois estamos na presenca de duas obras primas. Ndo ha,
nem na novela, nem no filme, apesar da inevitavel importancia do olhar o minimo sinal de
voyeurismo ou qualquer outro comércio com facilitismos erdéticos. Ler a novela ou ver o
filme com esses pressupostos desejantes redundara numa frustracédo absoluta. Ambas as

obras sdo até de uma austeridade e severidade excessiva, para os tempos de hoje.

A cena em que a expressdo ‘amo-te’ ocorre é precedida de uma consideracdo sobre
a distancia inalcancavel da beleza mesmo pelas palavras. “A linguagem pode apenas

louvar”. Acho que é tudo.

omas °
ann Emas Mann

Amorte em Veneza Autor _ Literatura Alema, Novela, Traducdo
Tonio Kréiger
C de Sara Seruya
Published _ 1987
Imprensa_ Mann, Thomas, A Morte em
Veneza, Relégio d Agua, Lisboa

Manuel Afonso Costa

Poeta, ensaista e professor universitario.

17



0 0 0 WP
[ 3....‘3 A N




